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PREFACE 



This work has been eompiled for the purpose of fiurmshing a suitable book for aduk singing schools, or classes m Tocal musiOi ud abo lor 
families and social musical parties. It consists, as its title page purports, altogether of secular music* The seketion has been made diiellj from 
those songs, and other pieces, whieh ha^e obtained a decided popularity. This, hoursTer, was not found to be a very easy Matter ; Cnr of the great 
multitude of such pieces, but few are equally and entirely unobjectionable in their text and in their music. In many cases it has been found 
necessary to make alterations in the poetry, and in every instance, its character has been primarily regarded. 

By far the greater number of pieces in the present rolume, are either now harmonised for the first time, or altogether newly ananged ; and a 
few were composed expressly for this work. Many of the pieces hsTe been long known to the public in the shape of single songs, duetts, d&c. 
These, and aH the other pieces in this bocdi, are now presmted in four parts, in order !• SMSt the reqnhemots of a gcnswil siBging sehoe]« in 
which the fonr kinds of vmcss, vis. Treble, Alio, Teninr and Base are nsually found. 

It is hoped that the Odeon nsay prove a pleasing and uaeAil ooUeelion, and thai its publisatian may have a tendeney to prwMln a eoimel taste 
and style of perfiyrmance in Tocal music 
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ELEMENTS OF VOCAL MUSIC. 



TAKEN 7B0X THB BOSTON ACADEMT's COLLECTKm Ot CHVRCR XVSICy BT PESMUSIOir 



CHAPTER I. 

GBNBBAL DITI8I0N. 

§ 1* There an three distinctions made in musical sounds; or mu- 
sical sounds differ from one another in three respects, viz : 
§2. (1) They may be 2em^ or xAort, 

(2) They may be high or low^ 

(3) Their m«y be soft or loud. 

% 3. From the fact that these three distinctions exist in the nature 
of musical sounds, arises the necessity of three princii>al divisions of the 
subject, or of three difierent departments, one department being founded 
on each" of the abore distinctions. 

i 4. (1) That department which is founded on the first distinction is 
called Rhythm, and relates to the length of sounds. 

(2) That department which is founded on the second distinction 
is called MsLonT, and relates to the fntch of sounds. 

(3) That department which is founded on the third distinction 
is called nm axics, imd relates to the Mrength, otfame of sounds. ' 

§ 5. General view. 
Dittmciunu. Departments. Subjects. 

LoN o or Sbobt. Rhtthx. i LBxaTS. 

High or Low. Mblodt. I PrrcH. 

Sorr or Loin>. Dtnaicics. | Stbength or Foacs. 

§ 6. Each ef these departments requires particular exercises, and 
should be pursued separately, until one department can no longer dis- 
pense with the others. 

The fol1owiii2, and nmiltf qoeitioiui are to be uked by the teaoher and anaweied 
nnmlUneoiialy hy the whole achooL 



QUESTIONS. 



How 



many distinctioBs are there in musical sounds ff 
What is the first distinction ? Second? Third? 
How many separate departments are there in the dcmentary princi- 
ples of masif? 



What is the first department called ? Second ? Third ? 

On what distinction m the nature of musical sounds is Rhtthk founded? 

Melody ? Dynamics ? 

To what in the nature of musical sounds does Rhythm relate ? 

Melody ? Dynamics ? 

{ 7. Theae, and other fbUowinff qneationa ahould be Taried, and pieaented to the 
mind in all the different waya poanble. Let the teacher be careful that the papila ob- 
tain a clear idea of each dulbrent distinction ; of the department founded upon that 
distinction; and of the subject of which the department traata, or to which it relatea* 



CHAPTER 11. 

PART I. RHYTHM: or 

DIVISION OF TIME AND LENGTH OF SOUNDS. 

f 8. From the fact that musical sounds differ in respect to leufth, arises the ae* 
eessi^ of a regular marking of the time as it peases, during the performance of musio. 
Thu IS the first essential requisite of all good performance. A practical knowledge ol 
this is meee difllealt to aetfune than any thing else nlating to the subject, and aingeta 
are more deficient in this aa a general thing, than in either of the other departments. 
Hence the sehool diould commence with jtfyrtwigg/ exercises. 

4 9. During the performance of a piece of music, ttjne passes away. 

This must be regularly divided into eaual portions. 

For illustraiions of Uiis subject see Mason's Manual of Instruction in the Elements 
of Vocal Music, p. 35. 

^ 10. Those portions of time into which music is divided are called 
llBiunrass. 

§ 11. Measures are amin divided in parts of measubes. 

^ 12. A measure with two parts is called doitble mbasoeb ; 

" »• THESE " * " TEIPLE BfEASUEE ; 

" «« Fotra " •• qtJADEiTPLE meastteb; 

« ** SIX ** ** SSXTITPUB HEASVEE. 

$ 13. The parte of measures are marimd by a motion of the haaji 
This is called BBAnm niiB. ^,_ -^ [C 
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NoTX. Tlie teacher eannot be too ilriet ia leqntriiif the papihi to beat time. £x- 
peries.oe prorea that it Ilea at ^he yery fbundatieii of eoneet performance. If tUa ia 
neglected, all aubeeqaent inatmction will be, comparatiTely, of little ▼aloe. In the 
following exerciwa the teacher ahould firat give the example by making the proper 
motiona ; repeating at the same time thoae w<mi8 which deacribe the motiona^aa down- 
ward beat, upwa^beal; or down, left, right, up; or one, two, three, Ac. and after- 
warda require the pupila .to imitate him. Do not tolerate a alow, dragging, or circni- 
toua motion of the hand ; but letit paaa inatantly fiom one point to the other. 

^ 14. Double time has two motions or beats, \iz : Downward beat 
and Upward beat. 

4 15. Triple time has three beats, viz : Downward beat, Hither 
beat and Upward beat. 

^ 16. duadruple time has four beats, viz : Downward beat. Hither 
beat, Thither beat and Upward beat. 

4 17. Sextuple time has six beats, viz : Downward beat. Downward 
beat, Hither beat, Thither beat, Upward beat, Upward beat. 

NoTX. The hither beat b made horlaontallj to the left, the thither beat horiaontally 
to the right. At the firat downward beat in aextuple time, let the hand fkU half the 
way, and at the aeeond the remainder, at the fint upward beat let the haad rise half the 
wav, and at the aooond the remainder, It ia not neceaaary to exeieiae a aohool much 
in Sextuple time. One measure in Quadruple time ia equivalent to two meaaurea in 
Double time, and one measure in Sextuple time ia equivalent to two meaaurea in 
Triple time. 

^ 18. The character used for separating the measures is called a bar, 
and is made thus : I 

I ACC£NT. 

(19. Double time is accented on the Jint part of the measure. 

Triple time is accented on the first part of the measure. 

Quadruple time is accented on the^r^^ and fAtr<f parts of the measure. 

Sextuple time is accented on the^r^^ &ud fourth parts of the measure. 

QUESTIONS. 

What is that fact in the nature of musical sounds, from which arises 
the necessity of a regiikr divisi*D and maikiiig.of the time? What is 
the most in^portant requisite in all good performaaee ? Am* Gotreet 
time. 

Wh^ is that which is move difficult to acq«ii8 tkaa any thhig else in 
music ? An$. Correct time. , 

What is that in which singers are usaally most deficicBtf Am. Time. 

What is that to which those who are learaiag to sing, are asoally an- 
willing to attend I Am. Time. 



What are those portions of time called, into which music is dmdedl (10. 

What are those portions of time, smaller than measures, caUed? (11. 

How many parts has double measure? Triple? Quadruple? Sextuple? 

How do we mark the difierent parts of measures in music ? What is 
that motion of the hand called ? 

How many motions or beats has double measure, or double time ? 
Triple ? Quadruple ? Sextuple ? 

What is that character called which is used for separating measures? 

Nora. Obsaffte the diibvenee between a Imr and a mgaamie. ]>onot eall a i 



On which part of the measure is double time accented? Triple? Qu^^l 
ruple ? Sextuple ? 

CHAPTER III. 

SINGmO IW CONNECTION WITH BEATING TIME AND ACCSlll. 

( 90. The teacher gives out a sound to the syllable la (a as in father 
or in for) at a suitable pitch say, E or F^first line or space, Treble clef, 
(disregarding the octave between male and female voices) and after re- 
peating it frequently, calling the attention of the school to it in various 
wavs, requires those who feel certain that they can make tKie sound right, 
to imitate him ; afterwards he requires those who think it prohaMe that 
they can make it right, to imitate ; and finally, the whole. 

(21. The pupils are now required to beat and sing one ia to each 
beat in difierent kinds of measure. Mind the accent. 

§ 22. Beat Quadruple time and sing one la to each beat. 

After thia haa been done the teacher maj wtite on the blaek board aa foUowa : 

u . ■ . r r r r 

He then pointa and aaja~ 

The characters I have written, represent the sounds we have sung ; 
they are called notes. Notes represent the length of sounds. Made in 
this form, they are called Quarter notes, or Quarters. (Crotchets.) 

NoTB. The naniea crotcheta, mimma, &e. are given here, although it la atrosgly 
reoommended to adhere to the more ugnincant terma, Quaiten, Halvea, dbo. 

4 23. A sound that continues as long as four quarters^ is a whole 
sound. Exercise. The note representing a whole sound is madethus,o 
and if ef|ll«d a whole note. (Semibrever) 



uigiiized by 



Google 



\'l 



ELEMENTS OF VOCAL MUSIC. 



Note. It is repeated once for all, that in every exercise the teacher should himself 
first give the example, the papils beating the time, and afterwards reqaire the pupils 
to imitatei or do the same thing. 

4 24. A soand that continnes as long as two quarters is called a half 
sound. Exercise. 

The note representing a half sound is made thus p and Is called a half 
note. (Minim.) ' 

^25. A sound that continues as long as three quarters is called 
three-quarters. Exercise. The note representing this sound is a dotted 
half, thus : p* 

NoTS. Dotting a note adds one half to iu length. 

4 26. Beat, and sing to each part of the measure, or to each heat, 
two sounds. Exercise. 

We now sing eighths ; the note representing an eighth sound is made 
thus ^ and is called an eight note. (Quaver } 

§ 27. Beat, and sing to each part of the measure, four sounds. Ex- 
ercise. We now sing Sixteenths ; the note representing a sixteenth is 
made thus ft and is called a Sixteenth. (Semiquaver.) 

4 28. The teacher may now exhibit all the notes at one view, show- 
ing their relative length, thus : ^ 

r f 

f f f r 
t/ CJ» c-' t/ 

9SS? ^SS^ ^SSf 0fl£^ 

h 29. Thirty seconds (Demisemiquavers) A may also be exhibited, 
out it is not necessary to exercise on them. ^ 

§ 30. Sometimes three notes are sung to one part of a measure, or in 
the usual time of two notes of the same kind. When this is done, the 
figure 3 is placed over or under them thus, m% m ^ i ^ "*^ 
^ey are called triplets, ^j^erciae on triplets. \ \ \ ^^ ^ ^ ^ 



QUESTIONS* 



By what characters do we represent the length of sounds? 
How many kind of notes are there in common use T Au. Five. 
What kind of a note is this ^ t (writing the note on the board^ 
What kinds of a note is this ^f thisj^t this^f thisj^T this ft? 
this ft ? (64) « I t* ^ 5 

The teacher win question, also, as to the comparative length of notes. 
When three notes are sung to one part of the measure, what are they 
called ? How marked ? 

CHAPTER IV. 

VARIETIES OF MEASimB. 

^ 31. There are different varieties of Double, Triple, Quadruplet 
and Sextuple time, obtained by the use of different notes on each part of 
the measure. Each variety of time is designated by figures, expressive 
of the contents of a measure, placed at the beginning of a piece of music. 

4 32. If the parts of quadruple measure ase expressed by quarters, 
the measure is called rouRpFona measure, and is thus marked : 

Note. The characte isC» » (R &re oAen used to denote quadruple and doable 
measure. It is, however, recommended to discard the use of them, and substitnte 
numerals in all cases. 

4 33. If the paru of quadruple measure are expressed by haltes, the 
measure is called Foua-rwo measure, and is thus marked : 



^34. In the same manner let the teacher illnatrale all the Tarietiea 
of measure in common use, as in the following examples : ^ 
DauNe Measure. Triple Measure. Sextuple Measure. 

irr\rr ii irrnrrr ii jrrrrrrii 

irrlrr II irrrlrrr II tCtttCCW 

ICCCICCCIIg^^^t^ 
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^ 35. Bbydunical lestonc may now, or at an earlier period, at the 
diBcretion of the teacher, be written upon the board and sung, first by the 
teaeher, and afterwards by the scholars. Both teacher and scholars 
should always beat the time, and also describe the motions, when not en- 
gaged in singing; but the scholars should never sing with the teacher, 
nor the teacher with the scholars. When the teacher sings, the pupils 
should listen, (always beating,) and when the pupils sing, the teacner 
should listen. 

BJLU(rX.B8. 

tfrfriprriPTieii 

jrrrifnrfir 
iLrmsrmirnp 



nrrmtiiftiifie 



9 I 

i 36. Diflferent kinds of aolas may alio ocear in the same maaaara, 
as in the following examples. 

irirSETlCJTMl 

irc;ic/riLraaririi 
jrrnrLrasa'iprini- 

QUESTIONS. 

Hew are diArant yarieties of measwe obtahied? i 3L . 

By what d« we designate the 4iftrealvari«tiea of maaaaaaf dfUk By 
figures. What do the figures plaeed at the beginning of a piece of music 
express^ Ant. The eoBteats w eaoh measme. 

Tescher wntes different varieties of measure, in the different kinds of time, and re- 
foires the papils to lay wlwt figures he shall place at the commenoemeat of each. 



CHAPTER V. 



BESTS. 



4 37. We are often required in music to count or beat certain parts 
of a measure, or a whoie measure, or any number of measiues in silence* 
This is called resting^ and the sign for it is called a eest. 

§ 38. Each note has its correspondiug rest, which is of equal length 
with the note it represents. 

* 3d. Example. Whole rest, -m Half rest. -^ Quarter rest, f 
Eighth rest. "^ Sixteenth rest. ^ 

The teacher exhibits the rests npoa the board. 
i 40. Rhythmical exercises with rests. 

QUARTER RESTS. 

trrrrirrrrirrrfirrrni 
trrrr irrrrirrrr irrr ni 
i r rrirrriirr I rii 
irrr irrrirrrip- II 

EIGHTH RESTS. 

jC'CTic/TincTCiciTTii 

§ 41. The foregoing are fiven merely as examples of lessons which 
the teacher ahould write, and on whieh the school should exercise. If 
Quarter and Eighth rests are practically understood, there will be no 
difficulty with vmole and half rests. The practice of Sixteenth rests may 
be introduced in a similar manner at a more advanced stage of the course. 

^42. Aa a genera) rale, notes, when succeeded by rests, should be 
suijg shorter than when succeeded by other notes. 

Nova. The teacher mast labor to impress this upoa the papils. l^ssch then to fear 
a rest, and always to be prepared to stop short vbenerer oae occurs, so as not to inter- 
iere wMi the time which it r^uires. Singers are very apt tomog over or across the 
rests, and id pay but little attentioa to them. ^ 
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QUESTIONS. 
What is beating in silence, called? What is that character called 
which requires us to beat in silence ? How many kinds of rests are there 
in common use 1 Are those notes which are succeeded by rests, to be 
sung shorter or longer, than in other circumstances t 

Non. The tescber is referred to the " Manual of the Boston Academy of Music,'' 
for a much more minute detail of the elemeatsof Rhythm ; aad especially for a s]rste- 
matic Rhythmical classification of notes, or an exhibition of jirimittve and derived 
rhythmical relations ; whidi, although not ahsolntely necessary, is of great advaatage, 
provided the time and drcumstances of a school will permit its introduction. 

CHAPTER. VI. 

PART II. MELODY. 

THB SCALE. 

4 43. Musical sounds mav be high or low. Hence the necessity of 
that department in music called Melody, which treats of the pitch of 
sounds. 

§ 44 At the foundation of Melody lies a certain series of eight 
sounds, which b called the scale. 

§ 45. The scale may be represented by the following notes : thus 



?: 



< 



34 



6 6 78 



The teacher should write the above on the board. 

^ 46. The sounds of the scale are known, or designated by numer- 
als ; thus we speak of the musical sound, one, two, three, See. 

The teacher should point to the writteoi scale by way of illustration. 

^ 47. The teacher says; Listen to a sound which I will give you, 
sna which we will consider as on^. 

He then sings the syllable U (Ish— a as in father) on C, on the added line below, 
1 Kble stair, or second space, Base, (omittiag to distinguiah between suOe aad lemale 
Tiices,) and requires the pupils to imitate. 

^ 48. The teacher now sings one, two, to the sylable ^ and re- 
quires the pupils to do the same. 



Thus he goes thron^h the whole scale, singing alwajrs to the syllable Is, and fouiKtj> 
tag natil the great majority can sing both the ascending and descending scale, conectly . 
A few will always be found, perhaps 5 or 10 in 100» who cannot without extra labor 
and attention, be made to get the nght sounds. These cannot go on with the class 
profitably to themselves, or to the others. By extra exertion, however, almost all these 
may learn to sing, but they should at present merely Usten to the others, and if possible 
practise in a sepcuate class. 

QUESTIONS. 

What is the second distinction made in musical sounds ? What is that 
department called which is founded upon this distinction 1 Of what does 
Melody treat ? What is that series of sounds called which lies at the 
foundation of Melody ? How many sounds are there in the scale ? How 
do we designate or speak of the sounds of the scale ? Ans. By numerals. 

The teadier should now point to the diffemnt notes wiitMi on the board and ask : 
Which sound of the scale is that? &c. 



CHAPTES Vn. 

STAFF, SYH.A1J«R8, CLEFS, LRTTESS, INTESVALS. 

§ 49. The scale is written on horizontal lines, and on the spaces 
between those lines. Five lines are commonly used for this purpose, 
which together with the spaces are called a staff. • 



6 • 
4- 
8- 
2 - 
1 • 



-ftfthline. 
"AmuIii line. 



-third line, 
-eecond line. 



-first Hne. 



4, 
3. 
2 . 
1 . 



.fourth space, 
.third space. 



.first space. 



§ 50. Bach line and space of the staff is called a degree; thus the 
staff contains tdne degrees, five lines and four spaces. 

^51. If more than nine desprees are wanted, the spaces below or 
above the stafi; axe used ; also additional lines called added lines. 



tXAXTLS. 



Space above. 



— ^Added line abofe. 



Space below. 



Lline 
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^0ft TkeMiiad Onew«wUI now write vpon thefinl added lino 
below tke •tuS, Two upon the space below, Three upon the first line, and 



so on. 



^^- 



:?- 



The pupils arc now reqnired to sing the scale, ascending and descending, to the syl- 
lable la, the teacher pointing to the notes on the staff. 

Note. These teaehen who prefer only four syllables ia Sdiaisatioa will omit ^ 53, 
and pass to ^ 54. We eaanot, however, otnit to reoommend the ase of seven syllables, 
as at ( 53, as being alto^her preferable to the nse of four, as at ^ 54. In the use of 
seven syllables, the association between the syllables and sonndn becomes much stionger, 
and tiM papti advanaes nawe rapidly in riie praetioal knowledge of iha aoata. 

i S3, In sinking, certain syllables are applied to each of the differ- 
ent sounds of the scale. To one is applied the syllable do, (pronounced 
doe ;) to ttoo, rb, (rav ;) to three^ Mt, (me ;) to four, fa, (fah, a as in 
father;) to Jive, sol, (sole;) to nx^ la, (lah, a aa in father;) to teveti, si, 
(see ;) and to eight, do, again. 

The scale is now sung sscending and descending with la, and also with the appro- 
priate syllables. 

Note. Those teachers who use seven syllables in solmization will omit section 54, 
and pass to section 56. 

4 54. In singing we apply certain syllables to the sounds of the scale, 
aa follows. To one, we apply the syllable ta, (pronounced fah, a as in 
father,) to tioo, sol, (sole ;) to three, la, (kh, « as in (ather ;) to^^tir, fa; 
to^ve, sol; to six, la; to seven, mi, (mee,) and to ei^t, fa, again. 

The scale is now sang both up and down with la, and also with the appropriate syl- 
lables. 

^ 55. We have written the sound One upon the added line below, 
but it is often placed upon the second space. The whole scale is then 
written thus. 



If: 



-1- 



Praetise as befors. 

^ 66. The sounds of the scale are alao named from the firal seven 
letters of the alphabet, vi« : A, B, C, D, E, F, and G. 



szAimsn. 



OR o ^. 



j^rv-^ ^ 

CDEFOABC CBEFOABC 

^ 67, When the scale is written as in the first example above, a 
character called the Treble Cleflf is used at the beginning of the ataC 
This is also called the G Clef, and fixes G upon the second line of the staflC 
When the scale is written as in the second example above, a character 
called the Base Clef is used at the beginning of the staff. This is also 
called the F Clef, and fixes F upon the fourth line of the stafll 

BXAXrU OF TBB CLSFS. 



S 



NoTB. It is not necessary here to point oat the different uses of the Clets. It is 
sufficient that all the pupils are taught to sing from both. 

i 58. The distance, or step from any one sound in the scale to 
another, is called an interval. 

i 59. In the regular ascending and descending scale, there are two 
kinds of intervals, viz : wbolb tones and half tones. 

^ 60. From one to two, and from two to three, are whole tones; from 
three to four, is a half tone ; from four to five, from five to six, and from 
six to seven are, whole tones, and from seven to eight is a half tone. Thus 
there are 5 whole tones, and 2 semitones ia the scale. 

NoTB. It is very important that the pupils shoald become thoroughly acquainted 
with the scale, its numerals, letters, syllables, and intervals, before proceeding any 
further. 

QUESTIONS. 

What are those lines and spaces called, on which the scale is written? 

The teacher points and asks: Which line is this ? Which space is thia? 
&c. What is each line and space of the stafi* called ? How many degrees 
does the staff contain ? When more than nine degreea are wanted, what 
ia used? 

The teacher ahould now write the scale upon the board, both in the 
Treble and in the Base Clef, and point as he asks the foliowing or aimi* 
lar questions : To which sound or the scale do I now point ? The ans- 
wer ahould be given by numerals. What syllable is applied to Onel to 
Two t kc. What letter is One ! Two ? Ice. WhatsyUable ta C I D f &€. 

uigiiizea oy v_iv>^v>^^lv^ 
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What numera. ia Do? ReT &c. What numeral i» C ? D ? &c. What 
is the distance from any one sound of the scale to another called ? A7U. 
An Interval. How many kinds of intervals »re there in the Fcale ? What 
are they called i How many whole tones ? How many half tones ? 
What is the interval from 1 to 2? from 2 to 3? from 3 to 4? &c. 



CHAPTER VIII. 

OF THB DIFFERENT SOUNDS OF THE SCALE. 

5 61. Having hecome familiar with the scale in its regular progres- 
sion, we must now learn to strike each sound separately, or in connec- 
tion with any other sound. In order lo do this, we must pay attention 
to each particular sound. We commence with thaeb in connection 

with ONE. 

4 62. THREE. The pupils sing by syllables 1, 2, 3, and repeat three 
several times. After which the teacher should write lessons like the 
following, and require the whole to sing them. 



fajjjtjJJ^^ ^P^Eg 



« 63. nvB. The pupils sing 1, 2, 3, 4, 5--repeat 5. Sing 1, 3, 5, 
15 3, 3 15, 3 5 1, 513, 5 3 1, &c. The teacher sings similar succes- 
flions to the syllable la ; the pupils determine what ihey are, and 
answer by numerals. 

The teacher writes les&ons like the following : 




^ 64. EIGHT. Sing the scale and prolong 8. 
these fotur sounds in the following order. 

*"•'** 3 158 5138 



Singl, 3, 5,8. Sing 



1358 
13 85 
1538 
1563 
1835 
1853 



3185 
3518 
3581 
3815 
3851 



5 183 
5318 
5381 
5813 
5831 



The teacher writes examples with 1 3 5 8 in one and two parts. 



8135 
8153 
8315 
8351 
85 13 
8531 



EZAKFUS IN TWO PABT8. 



^ 



fi^-#-# 



g 



i 



^. 



£ 



F?Hg 



i 



7S-W 



? 



i 



In singfng the above aod similar lessons, let the male and female yoices be fonned 
into separate classes, and sing each of the parts alternately. 

^ 65. SEVEN. Sing the scale and prolong 7. Seven naturally leads 
to 8, or after 7 we naturally expect to hear 8. It is perfectly easy to 
sing 7 in connection with 8, or immediately succeeding to 8. In order, 
therefore, to strike 7 correctly, and separately, we must think of 8. This 
will serve as a guide to 7. 

( 66. The teacher gives out similar lessons to the following : 5878, 
3878, 1878,1387, 3587,1567, 1 87, 3 8 7, 58 7, &c. aIso, 1 7, 
3 7, 5 7, &c. 

Lessons like the following may be written and sang in one or two parts. 




^m 




^ 67. FOUR. Sing the scale and dwell on 4. Four naturally leads 
to 3, as 7 does to 8. Three, therefore, is the guide to 4. 

^68. The teacher gives out; 134, 53 4, 83 4, dec also 14, 54, 84, A:c. 



BXAXna. 



^ z=pr||!^i|^^ 



§ 69. TWO. One or three will either of them guide to two. 

EXAMTLB. 

teri:==: ^.i-7rT-:rr-T-^ 
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4 70. Sac Sing the aeale and prolong 0. Five will guide to Six. 



EXAMFLK. 



'>>yrr^iJrr^rrrriJrri.%i^^fK#4 



NoTB. The teacher will spend more or less time upon the foregoing ehap. According 
to circamstances. Il is however qaite important ; artd if sufficient time be spent upon 
these exeiciseBi the easier will all that follows be acqaired. 

QUESTIONS. 
Whon vm h»T« letfnt the Male in its regular progreeaion^ and whea we 
desire to learn each soand separately, with what do we commence in con* 
nection with Onel Am. Three. Sing One. Sin^ Three* What sound 
do we take after One and Three 1 Ans. Fire. Smg One. Sing Three. 
Sing Five. What sound do we take next t An$. Eight. (Sing as 
before.) What sound do we take after Eight ? Ans. Seven. What 
is the distance from Seven to Eight? To what does Seven naturally 
lead — or what does the ear naturally expect after Seven t Ans, Eight. 
If we would strike Seven correctly, what must we think of as a guide to 
it ? Ans. Eight. (Practise.) After 1, 3, 5, 8, and 7, what sound do 
we take? Ans. Four. To what does Four naturally lead? Am. 
Three. What is the distance from Three to Four ? What is the guide 
to Four? (Practise.) After Four what sound do we take? Am. 
Two. (Question and practise.) After Two what sound, &c. Am. 
Six. (Question and practise.) 

NoTB. The teaoher is isferrsd to the «< Maooal of Instroction" for a much mors 
particular detail of the solQeet oC this ch^ner. 



CHAPTEK IX. 

sxTBimos or thb scalc akd cLASstricATiov or tbb mrrBSBXT xnms or voros. 

§ 71. We have thus far become acquainted with the scale of eight 

sounds ; but, generally, every one has a greater compass of voice than 

is required to sing the scale, and can extend it upwards above eight ; or 

downwards, below one. 

J 72, When we sing above eight, we consider eight as One of a new 
e. above ; aad when we sing below One, we consider One as Eight 
of a new scale, below 



4 73. Example of the scale extended above and oelow. 

ode 
do re mi 
12 8 



g|g 



-ZT-^ 



ik sol 
4 6 



ttt 



15 
2 



■Ol fit 81 do 

g a b c 
The above example should be written upon th' board, and the pupils sboald be 
required lo exercise on the upper and lower in coniuction with the middle scale. For 
a more full explanation of this subject, and also for examples, see * Manual.' 

QUESTIONS. 

When we sing higher than the scale, what do we consider Eisfht? 

When we sing lower than the scale, what do we consider One ? What 
letter is applied to One of the upper scale ? To Two ? &c. What 
syllable ? oo also question with respect to the lower scale. 

§ 74 The human voice is naturally divided into four clasiies, viz. 
lowest male voices, or base ; highest male voices, or tenor ; lowest 
female voices, or alto ; highest female voices, or treble. Boys before 
their voices change also sing the alto. 

The teacher aoay now exhibit, as m the followrog example, the whole compass of the 
human voice } point out the difference between Base, Tenor, Alto and Treble, and 
class the school according to these distinctions. 

EXAMPLE. 



15= 



. ^ fW. k e.1 



ilUd th» middl* C. 



^ 



za=± 



■sr^ 



■3C± 



Tg- 



Bue ftoat 



mE 



^ 
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Tenor fr»^ "V* ^ — to 32j 



Altofiom 



TreUe fiom 




4 75. Practise the foregoing example as folbws. The Base com- 



mence with O, the lowest sound ; at 

32ZZ 
and both proceed together t o^* . 



^zm hey are joined by the Tenor, 
Here the alto unite and the three 



mE 



parts sing together t o^* ■ . On this note the base stops and the treble 

begins. The treble, alto and tenor go on to A\" ^ . when the tenor 

stops ; the treble and alto go on to Ap^- . Here the alto stops, and 

the treble goes on alone. In descending let the several parts unite on 
that note on which they stopped in ascending, and stop on that note on 
which they commenced in ascending. 

§ 76. The Treble or O Clef is commonly used for Tenor and Alto ; 
but when used for Tenor it always denotes G an octave, or eight notes 
lower than when used for Treble. 

* As a general rule all those men who can sinff tbts note in a ehar, and 90fl •M>e» 
and frolang it far tome f <m«, may be elassed with the Tenor. If tbey cannot do this 
veil, thej beliinx to tte Base. 



Tenor. 



Trabte 



P w 



The same sound, or unison : viz. middle G, is hne repwsonled by the 
Tenor Clef on the third space, and by the Treble Clef on the first added 
line below. 

^ 77. The teacher should here explain the difierenee between the 
male and female voices, showing that the latter naturally sing an octave 
higher than the former. In order to prove this, let him give out the middle 



C, as a pitch, viz. '. 



^ 



land require the Female voices to imitate him. 

^ unless 



They will, in almost all cases, sing an octave higher, viz.j 



they have been already taught to distinguish between the two. To make 
it evident to them, that they do sing an octave higher, the teacher should 



require them to dwell upon the sound ^ while he, beginning with 



; sings the whole scale, ascending. When he has done this, they 



will perceive that he now sings the same sound with them, or that his 
voice is in unison with theirs. It is important that this distinction 
should be clearly and practically understood. 
See <* Manual.'' Appendix for the teacher, chap. 37. 

QUESTIONS. 
Into how many classes is the human voice naturally divided t What 
are the lowest male voices called t Highest t What are the lowest 
female voices called ? Highest? What part do boys singt Which 
Clef is used for Tenor and Alto? When the Treble Clef is used for 
Tenor, does it signify G an octave higher or lower, than when used for 
Treble ? What is the natural difference, or interval, between male and 
female voices ? 

Digitized by ' 



Deiweenmaie ania 

Google 



£LBMCNT8 OF VOCAL MUSIC. 



xm 



CHAFTBKX 



OamOKATIO 80ALB. 

% 78L Lot the tMcher write tiie leele on the board* and review what 
was aaid in ehnp, 7, bgraahinf^ qmeatmna ainilar to thoae fonnd et the 
end of that ehapter. 

In writing the eealoy leave room between the whole tones intervals for 



BXAMFLE. 



§ 79. Between any two aonnds, a tone distant from each other* as 
from 1 to 2, &c. another sound may be sung. Thus all the whole tones 
may be divided, and a scale be formed of semitones only, called the 

<!ESOMATIC 8CAUB. 

§ 80. The semitone between any two sounds, a whole tone distant, 
may be obtained, either by elevating the lower of the two, or by defures- 
siDff the upper. 

f 81. in ascendingi the saniteneB are nsnally obtained by elevation 
The sign of elevation is made thus #, and is called a $harp. A note 
thus elevated is said to be sharped. 

The tencher may now introdiaee the shwrped notes, so as to present 
the Ibllowing example. 




^ 82. In descending, the semitones are usually obtained by depree- 
sion. The ngn of depression is made thus bt and is- called n^JUU, A 
note thns depressed is said to b^JUUted. 

Exhibit the following eommple, in eonneotion with the other. 



I 



-5^ 



1^ s b £^ 



-jsi 



s b ^' 



"o — bs — zjf: 



§ 83. In speaking of the altered notes (sharped or ibtted) bvw 
rals, we always say, uiarp One, sharp Four, flat Six, flat Seven, «c.; but 
in speaking of them by letters we say, C sharp, D sba^ £ flat, B flat, &a 

§ 84. A sharped note naturally leads upwards, or after a sharped 
note the ear naturally expects the next note above it ; hence, the note 
above is always the guide to a sharped note« 

$ 85. A mttted note naturally leads downwards ; hence, the note 
below is always the guide to a flatted note. 

§ 86. When a note is sharped, the syllable appropriated to , it in 
solmization terminates in the vowel sound •— thus Do becomes, when 
sharped, De ; Bae becomes Re ; Fa, Fe, &c. 

§ 87. When a note is flatted, the syllable appropriated to it terminates 
in the vowel sound a (as in fate) — thus. Do becomes Da; See, Sa; La 
(lah) Lay, &c. 

§ 88. When a sharped or flatted note is to be restored to its natural 
sound, the following character 6|, called a natural, is placed before it. 
A natural takes away the force of a flat or sharp. 

NoTs. The exercising of the school upon the chromatic scale mast be left to tbs 
discretion of the teacher. Some altentioa to it is ver^ important. For examples, and 
farther illastrations and remarks, see ** Manual of Instruction in the Elements of 
Vocal Musie." 

If the iastmotion has beenchonngh thoB far, the scbool will ttow beaUs to ne all 
tunes in the key of C, whose ihy thmioai eonstraction is easy, wUhont mnch aid uooi 
the teacher. 

^ 89. In commencing to sing, as the school may now do, from a 
knowledge of the elementary principles of music, let them at first all sing 
in unison, a single part, say the Base, and then the Tenor and Alto, each» 
separately; afterwards these three parts may be united, and sung together, 
atf the female voices singing Alto. It is highly important that all the 
female voices should be exercised much on tne Alto; that they may have 
this practice, it is recommended that in the early exercise of the school, 
the IVeUe be mhoMtfaer omitted. When the three |>arts go w^ 
together, a part of the female voices may be required to smg the Treble. 
It IS a very good plan to divide the Treble into two classes, and some- 
times reouire one and sometimes the other, to sing ^e Alto. Bxpmenee 
proves that if the /ew tones of female voiees are enkivnted mid nought 
ont, there is na diffim^ in the exercise of the hsKker tarmst afterward. 
The best female singen always like to sing Second or Alto. The care- 
less and indolent are nsnally unwilling to sing this fint 
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^ 90, As the pupils now begin to sing from a knowledge of the ele- 
mentary principles of music, it is considered highly important that the 
teacher should not sing with them, or lead them on by the mere power 
of his own voice. Let the school sing without his aid, and while they 
sing, let him always beat and describe the time. If a difficult passage 
oecuTS, let the pupils beat and describe the time, while the teacher sings 
the passage as it ought to be sun^, over and over again if necessary ; 
but when they sing it, let it be without a teacher's voice to lean upon. 
If they can not do this, they have not been properly taught, and must 
begin again, if they ever hope to be set right. 

QUESTIONS. 

Which of the intervals of the natural scale (Diatonic) may be divided? 
Ans. The whole tones. What is that scale called which is formed 
wholly of Semitones ? In how many ways may the semitones be obtain- 
ed? In ascendinfi^ how do we obtam the semitones ? What is the sign 
of elevation called? In descending how are the semitones obtained! 
What is the sign of depression called ? Does a sharped note lead 
upwards or downwards? What note is the guide to a sharped note 1 
What is the guide to sharp Four ? sharp Two ? &c. Does a flatted 
note lead upwards or downwards ? What note is the guide to a flatted 
note t What is the guide to flat Six ? flat Three ? &c. When a note is 
sharped, with what vowel sound does the syllable applied to it terminate? 
What syllable is applied to sharp Four ? sharp Six ? &c. When a note 
is flatted, with what vowel sound does the syllable appropriated to it 
terminate ? What syllable is applied to flat Three ? flat Seven ? &c. 
When a sharped or flatted note is to be restored, what character is used? 
What is the use of a natural ? 

If the teacher has bnmght before tlfe school the snbjeet conlained in the latter part 
of $ 69, in relation to the lower and higher tones of the female voices, he may find it 
useful to question as follows : 

Which tones of the female voice shoidd be first eultivated ? Which 
part are the best« female singers always willing or destrons to sing? 
Ans f Alto. Who are they that are uawillinff to staff this part ? Who 
in this school are unwilling to sing Alto ? Those who are unwilling, 
oold up their ' 



CHAPTER XI 



TaANSPOSmON OF THE SCALE. 

i 91. In all our exercises, hitherto, we have talEeo C as One of the 
scale, or as the key note, or t<Hiic. When C is thus taken for One, die 
scale is said to be in its natural position, the natural key being that of G. 
But any other letter may be tak^a aa One of the scale: imd when this 
is done, the scale is said to be transposed. Thus, if D be takefi as One, 
the scale is said to be transposed to D, or to be in the key of D ; if E 
be taken as One, the scale ia siiid to be in £, &c. 

4 92. In the transposition of the scale, care must be taken to preserve 
the relative order of the tones and semitones ; i. e. from three to four, 
and from seven to eight, must always be semitones, and the rest whole 
tones, whatever may be the key. 

K£T OF 6 : FIBST TBANSFOSITION B? SHAEFS. 

The teacher writes the scale in C, on the upper staff, on the board, and says : 

^ 93. We will now transpose the scale to O, or take Five of the 
scale as One of a new scale. 

He writes tbe scale, begmning with G, on the lower staff, directly under the C scale, 
and then says : 

i 94. We will now proceed to examine the O scale, and see if the 
semitones are right. 

Note. In order to find out the proper interval ftom one socrid to another, in the 
scale in anv key, we must examine it by numerals : thus, irom 1 to 2 mast be a whole 
tone, from 2 to 3 a whole tone, from 3 to 4 a half tone, ^c : bur in order to ascertain 
what is the actual interval from one sound to another, we musf examine it by letters : 
tiins, from B to D is a whole tone, &e. 

SXAXINATION. 

Ques, What must be the interval from 1 to 2 1 Ans. A tone. 
Ques. What is the interval from G to A. Ans. A tone. 

Pointing at the same time to the -tters on the C scale. 

Thus we see the first interval is right. 
Ques. What must the interval be from 2 to 3 1 Ans. A tone. 
Ques. What is the interval from A to B 1 Ans. A tone. 

Pointingas before. 
Ques. What must the interval be from 3 to 4 ! Ans. A semitone. 
Ques. What is the interval from B to C T Am. ^rsemitone. 
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Wkat iBOAt the itttervBl be, Horn 4 to 5t Am. A tone. 
What IB the intenral from G to D ? An*. A tone. 
What must the interval be, from 5 to 6 t Ans, A tone. 
What is dM interval from D to £ ? An$. A tone. 
What most the interval be, from 6 to 7 1 Ans. A tone. 
What is the interval from E to P? Ans, A semitone. 

The tsaeticr now obaerves: Sinee the interval from 6 to 7 must bea 
tone, and siaoe, fiN>m E to F, the interval is but half a tone, we must 
•harp F, in order to preserve the proper order of the intervals in the 
scale of O. He writes a sharp before F, and pointing asks, 

Que*. What letter is 7, now? Am. P sharp. 

Never sUov the pupils to say F, for F sharp, or C, for C sharp. &c. He proceeds : 

Que*. What must be the interval from 7 to 8 ? Ans, A semitone. 

Que*. What is the interval from Fi||i to G ? Am. A semitone. 

^ 95. The teacher observes : In transposing the scale to G, we have 
found one sharp necessary, viz. before F. Instead of writing this sharp 
before every F which may occur in a piece of music in this key, it is 
placed, once for all, at the comneiieement of the piece, on the letter 
altered. It is then called the signature of the key. Thus one sharp, 
or F# is the signature of the key of G. When there is neither flat nor 
sharp in the signature, it is said to be natural : it is then the signature 
to the key of C. 

^ 96. A sharp or flat in the signature, aflTects all the notes on the 
letter on which it is placed; not onlv those which are written on the 
same degree of the staff, but also those which are written an octave 
higher or lower. 

^ 97. The scale being now transposed, the numerals and syllables 
applied to it, have all changed their places ; but the letters remain as 
before, with the exception that F# is substituted for F. 

^ 98. In the transpomtion of the scale from C to G, it is oarried a 
fifth higher, or ti/aurtk lower. Thus, a fifth abcve is the same thing as 
*L fourth below. 

Explain and illustrate. 

QUESTIONS. 

When the scale is in its natural position, what letter is One t 
Where any other letter than C is taken as One» what is said of the 
scale 1 Am. It is transposed. 



In trwnsposiiig the scale, of what must we be particularly careful f 
An*. The order of the intervals. 

In transposinff the scale to G, what sound is it necessary to alter ? 
An*. Four. What must we do to it 1 Art*. Sharp it. What does 
the sharp fourth become in the new key ? Am. Seven, 

What is the signature to the key of G ? Am. F#. Why is F# neoes* 
sary in the key of G. Am. To preserve the relative order of the intervals. 

What is the signature to the key of G. Am. Natural. 

How much higher is the key of G than that of C T How much lower 
is the key of G than that of C ? 

NoTB. Tones in the key of 6, whose rhythmical constmction is not too difficuk. 
may now be introduced and practised as at $89, ^90. 

KEY OF D ; SECOND TRAKSFOSITIOM EY SRABFS. 

§ 99. The key of D is examined in connection with that of G, in the 
same manner as was G with that of C. A new sharp will be found 
necessary, viz : on C, which having been found as before, the teacher 
removes it to the signature, and then presents to the school the key of 
D with two sharps. 

Note. The first transposition is so minutely detailed that it is not supposed to be 
necessary to be particular here ; the teacher will immediately be able to proceed in 
this case as in that. He cannot be too earefol to have every thing thoronghlv 
understood. 

QUESTIONS. ' 

In transposi^ the scale from G to D, what sound must we alter T 
Am. Four. Whatmnst wedo withit? Am. Sharp it. What does 
the sharp fourth become in the new keyl Am. Seven. ^ What is the 
signature to the key of D7 Am. Two sharps. What letters are sharped? 
Am. F and C. Why are these sharps necessary m the key of D t 
Atu, To preserve the proper order of tones and semitones in the scale. 
How much higher is the key of D than that of G t How much lower ? 

Tones in the key of D may now be introduced. 

KEY OF A ; TmRD TBANSPOSmoir BY SHARPS. 

4 100. Examine the key of A with thai of D ; and investigate the 
scale by the same process as before. 
QaestioBs, after the same manner as at |99. 
lalrodnoe tunes in A. 
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^ lOL It will be peredved lh«t if the fifth of any key* nstiml, or 
with sharps in the signaturet be taken, as one of a new key, a new aharp 
must be introduced, via : on the fourUi ; which sharp fourth becomes 
the seventh in the new key« 

KET OP E ; rOTTRTH TRANSPOSITION By SHARPS. 

^ 102. Examine the key of £ in connection with that of A ? and 
proceed as before. 

Qneadons after the same manner as at ^ 99. Sing tones in £. 

^ 103. It is not necessary to proceed further in the transposition of 
the scale by sharps ; as others very seldom occur. 



CHAPTER XIL 

KEY OF F ; FIRST TRANSPOSITION FY FLATS. 

^ 104. In the transposition of the scale, we hare hitherto always 
taken ^e as one of a new key ; we will now take/otfr as such. 

^ 105. The teacher writes the C scale on the upper staff, and the F 
scale (without the signature) below it, and investigates as before. It 
will be found that from three to four is a whole tone ; and a fiat must 
be introduced on seTen, of the G scak, on B, in order to preserve the 
relative order of tones and semitones in the new key of F. 

i 106. The teaeh^ may ezplai& in rdatioB to this tramposilion 
after the same manner as at § 95. 

^ 107. In the transposition of the scale from C to F, it is carried a 
fourth higher f or ti fifth lower; thus s. fourth above is the same as 9l fifth 
below. 

QUESTIONS. 

In transposing the scale from G to F, what sound must we alter t Ans. 
Seven. What must we do with seven 1 Am. Plat it What does 
the flat seventh become, in the new key? Ane, Four. What letter is 
■even, in the key of G ? Am. B. What letter is four in the key of 
F. JLm* B t>. What is the signature to the key of F ; Am. One 



fiat. WhatleMeriafiatiadt Am. B. Wliy ki9k amessarriii tha 

lat of G t 



How 



key of F I How maeli higher is the key of F thu that 
much h>wer t 
Tones in-F nay be intiedaoed. 

XBY OF B bt SaCOKD TRANSFOSinOll BT FLATS. 

§ 108. The fourth from F, (Bb,) is takeo as one; and the scale 
investigated as before. They will find that S, the aaTsnth in the key 
of F, must be flatted. 

Questions as at $ 107. Sing tants in Bb< 

KEY OF E b ; THIBD TIUMSPOSITION BY FULTS. 

§ 109. In examining the scale in £ bi it will be found necessary to 
flat A. 

Questions after t]ie sane manner ss at ^ 107. 

% 110. If the fourth of any key (natural, or with flats in the signature) 
be taken as one of a new key, a new flat must be introduced, viz : on 
the seventh; which flat seventh becomes four in the new key. 

Introdnoe tunes in Bb- 

KEY OF A[> ; FOURTH TRANSPOSITION BY FLATS. 

§ 111. In examining the scale in A|)i it will be found necessary to 
flatD. 
Questions after the same manner as at ^ 107. Sing in A-(). 

§ 112. Further transposition by flats is unnecessary. Others, 
however, may be eahibitea and explained, if the teacher thinks proper. 

For ftirther remarks and illustrations see " Manual." 

CHAPTER Xm. 

MODULATION INTO RELATTVB KEYS. 

I 113. Preparatory exercises. 

1. The scholars sing the C scale; thou assume Two as One of 
another scale, which they also sing through; then Three; then Four, 
and so on. A scale is formed upon each, as far as the voice extends. 

2. They take Eight, Seven, Six, &c. as Five, and complete the scakt 
ascending and descending 
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a. Onibi w<W)hn« dkmM hi yi — tjfcii, imlU iIm tch^ltf* can 
unmediatelv take aM§ sound which is givsn thaniv and oottsider itaswiy 
•fihsr sound, and from that form the seale, upwards or downwards. 

^ lid. When, in a pieea of music, the acale is transpesed, each 
change is called modulation. 



xam Mxmnvnon^ oe vaoK oivb to nvi. 
From C to O. 

§ 115. What is the signature to the key of C f 
What is the signature to the key of 6 ? 
What is F # in the G scale 1 Ansf Seven. 
To what does F # lead t Am. To O. * 
^116. F # is the note of modulation from the key of C to that of 
O. The sharp fourth is always the note of modulation from any key 
to its fifth. 

Questions. What is the note of modulation from G to O f From D 
to A ? From A to E 1 From F to C? &c. 

J 117. When modulation occurs, the melodic relations of the sounds, 
often the syllables, implied in solmization, must be changed accord- 
ing to the new key. 

^118. When a modulation occurs from C to G» C appears no lonser 
as One; but, according to the G scale, as Four; A as Two; D as Ftee, Sec. 



j^j jljlj J J Jlj-Tj J jJU ^ ^ ^U^ 



■oT to St do 

§ 119. RULE 1. If several notes, on the same degree, occur before 
the note of modulation, the change is most conveniently made on the last. 

See the fUtain ExawiHe, -wherfc the seoond note on B is dianged to 5. 

^ 130. rule 2. If no two notes, on the same degree, precede the 
note of modulation, the change should be made on a note somewhat 
longer than the rest. 



to nl 



4 181. ROLE 3. If long notes are not to be foottd oo which the 
change can be made, we must quickly regajrd the second ex third note, 
before the note of modulation, as belongiiig to the coming key. 



RZAKFLB. 



^m 



m 



m ^sm 



Sa 



aamerous examples, at they ooour in 



NoTS. The teacher will be able to point oot 
almost every piece of mosic. 

SBCONn MODULATION, OR FROM C tO F. 

^ 122. What is the signature to the key of G t 
What is the signature to the key of Ft 
What is B b in the F scale ? Am. Four. 

§ 123. B{) is the notb of modulation, from the key of G to that of 
F. The iat seventh ia always the note of modoktion from any key to 
its fourth. -^ 

QuBanam. What ia the note of aoodulalioto from C to Ft Ftom F 
toBkT FromOtaGI&e. 

&124. See $117. 

§ 125. When a modulation occurs from G to F, G appears no longer 
as One; but, according to the F scale, as Five» D as Six, &e. 

RXAMVLR. 



I 



^ 



F=5 



t 



m 



eol a mi 
f 126. Rules the same as at ^ 119, 120 and 12L 
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§ 127. These two modulati#iw are the most common. It is not 
thought necessary to speak of others in this place. Further remarks 
may be found in the ** Manual." 

§ 128. In such changes as usually occur in Psalmody, extending 
only to one or two measureif, it is not advisable to make any change oT 
syllables, but merely to alter the termination of the note of modulation; 
but in longer pieces, or where the change is continued for some time, 
not only that part which has the note of modulation, but also the other 
parts, should adopt the solmization of the new key. 

QUESTIONS. 

When the scale is transposed, what is such change called t What is 
the most common modulation ? Ans. From One to Five. What the 
next ? Ans. From One to Four. 

When modulations occur, what must be done with the syllables f 

Ans. Changed according to the new key. 



CHAPTER XIV. 

MINOS SCALE. 

129. Hitherto we have sung semitones between Three and Four, 
and between Seven and Eight, and this is the order in which they must 
always oceur in the natural scale. But there is another scale, not 
nstural, but aftificial, in which the semitones are differently placed 

EXAMPLE. 

Minor Scale, 



Ascending. 



I 



Descending. 



ZJSMSZ 



'^—°^ 



^Ehar 



-©- 



-2--B^ 



^ 1:30. The teacher should sing the minor scale slowly, carefully and 
t»')>eatedly, until the pupils can teli iiim what sound he flats in ascending, 
aid what sounds he Qats iq 4esce|idii|g ; and where the semitones occur. 



4 131. In ascending* (Miiior seak) tlw tidrd kilatted ; in diMceadiiif » 
the seventht sixth and tkird are flatted. 

4 132. In ascending (Minor scale) the semitones occur between Two 
and Three, and Seven and Eight ; in descending, between Sir and Five, 
and Three and Two. 

^ 133. This scale is called the minob scale, or mode, (by the Germans 
moU^ soft) because it moves on more softly and gently than the other 
which we have hitherto practised, and which is culed the majob scale, 
or mode, (by the Germans, Dur, hard.) 

See "Manual," ^440. 

4 134. Instead of marking the flatted sounds of the Minor C scale, 
one' by one, with flhts, as in the above example, we mark them in the 
signature. 



example. 



m 



^^^^ 



-2-^ 



4 135. As Six and Seven are not flatted in ascending, we are now 
obliged to alter these two sounds from the signature, by the sign of 
elevation ; in this case a natural. 

4 136. It will be perceived that E b Major, has the same signature 
as G Minor, viz : three flats. 

( 137. Every Minor scale has the same signature as the Major scale, 
which is based on its third. Hence, these two are said to be related. 
C Minor is the relative Minor of £ b Major ; and E b Major is the 
relative Major of C Minor. 

^ 138. The letters and syllables are the same in the relative modes, 
but the numerals are changed. Thus, the syllable Do is applied to Eb 
in both cases, although it is One in the Major, and TAree in the Minor 
mode. 

^ 139. If the^ignature is three flats, the music may be either in Eb 
M^or, or C Minor. In which of the two it is, however, can only be 
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known by an examination of tHe scale ot chords, or by the ear, which, 
when practised, immediately distingaishes the one from the other. 

^ 140. If the Minor scale is practically understood in C, it will be 
easy to transpose it to any of the other lett^ers. Some of the most 
common Minor modes should be written upon the board, examined and 
practised. 

QUESTIONS. 

In the ascending Minor scale, what sound is flatted ? 

In descending 1 

In the ascending Minor scale, where is the first semitone 1 

Ans. Between Two an(( Three. Where the second 1 

In descending, where is the first semitone found t 

Ans. Between Six and Five. Where the second? 

What two sounds of the ascending Minor scale must be altered from 
the SiCTatare ? Ans, Six and Seven. What must be done to them ! 
Aru. They must each be raised a semitone. 

What is the relative Major scale to C Minor ? To D t To E t, &c. 

What is the relative Minor scale to C Major ? To G ? To D t, &c. 

What syllable is applied to One in the Major mode? In the Minor?, &c. 

Which mode is the most common, Major or Minor ? Atu, Major. 

Which is the most brilliant or lively ? Which is the most mournful ? 

Which best expresses joy or praise ? Which best expresses sorrow, 
^ief. penitence ? 

CHAPTER XV. 

mTEHVALS. 

§ 141. We have hitherto sfiokea of the intervals of a tone and 
semitone, but there are also other intervals, viz. Seconds, Thirds, 
Fourtha, Fifths^ ite. 

EXAMnJBS. 

1. UntsoQ. 



Note. Although tiie TJaieon is not briefly an mterval, vet, in Hie theory of 
I is spoken of, and tnaicd as ose. 



2. Seeomis. 



w 



^=4 



■0 — « — •—- » 



3£^ 



t=t 



'jt=t=B. 



t=t=l: 



I 



3. Thirds. 




^^F^^ 




4. Foarths. 






5. FiOhs; 



^^^i^^^^^ 



6. Sixths. 



-W— i-# 



t^Ml 



^p^^;=i?E 



'^^"T-J 



^S 



1 



7. Sevenths. 



-J-' ^ ' * 



:i=+=F 



^^nmiiii^:^ 



8. Eighths, or Octaves. 



if=^ 



t f ' » 



MNijrjrjrjnjI 



N. B. Practise all the above. 
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QDX8TION8. What is the intewa ^ inm One to two called ? From Two 
to Three 1, &c. From One to Three t, &c. From One to Four, &c. kc. 

tl42. Major and Minor intervals. 
EcoKDS. A second, indluding a semitone, is called a uncoE second : a 
second, including a whole tanej is called a kajor second. 

Nor. The teacher writes the scale on the board, points and questions : 

What is the second from G to D ? Ans. Major. From D to E t 
Ans. Major. From E to Ft Ans. Minor, &c. 

Thirds. An interval, including a tone and a semitone, is called a MmoB 
third : one including tvH) tones is called a major third. Questions as 
hefore. 

FotTRTHS. An interval, including two toTies and a semitone, is called a 
PERFECT fourth : one including three tones, a srarf fourth. Questions as 
before. 

Fifths. An interval, including two tones and two^semitones, is called 
a FLAT fifth : one including three tones and a semitone, a pbrfsct fifth. 
Illustrations and questions. 

Sixths. An interval of three tones and two semitones, is called a uhor 
sixth : one of four tones and a semitone, a kajor sixth. Questions, ^. 
Sevenths. An interval oi fsur tones and two semitones, is called a flat 
or MINOR seventh : one of five tones and a semitone, a srarf or major 
seventh. Questions. 

Octatxs. All the octaves are equal, including five tones and two 
semitones, 

§ 143. If the lower note of any ndnor interval be depressed, or the 
upper one elevated, the interval becomes major. 

% 144. If the lower note of any major interval be elevated, or the 
upper one depressed, the interval becomes minor. 

§ 145. If the lower note of any major interval be depressed, or the 
upper note elevated, there arises a superfluoits or extrrhb sharp 
interval 

^146. If the lower note of any Minor interval be elevated, or the 
upper note depressed, there arises a diminished, or extreme flat interfal. 

For ftuther exsmplfs and Utastratisns, see " Manual.'' 



OHAPTBBXVI 

FAtfllHO AND 8TKC0FATID HOTI8, AHD II18CBLLAFBOV8 CBARACmRf. 

4 147. Passing notes. When notes are introduced which do not 

properly belong to the harmony or chord, they are called passing notes. 

^ 148. When passing notes follow the essential notes, they are called 

AFTER NOTES. 

^ 149. When passing notes precede the essential notes, they are 
eaUed appooiatures. 



bzabiplb. 



After notes. 



Appogiatares. 



Written. 



Ferformed. 




$ 150. Syncopated notes. When a note commences on an unaccent- 
ed, and is continued on an accented part of a measure, it is called a 

SYNCOPATED NOTE. 

^ 151. Patise. When a note is to be prolonged beyond its usual 
time, a character called a pause is placed over or under it. Ex : ^^ 

^152. . Staccato. When singing is performed in a short, pointed and 
articulate manner, it is said to be staccato. 



Written* 
f f 



PcfRmied. 



ji M' 



iP 



was: 



^ 



i 153. Legato. When singing is performed in a smooth, gliding 
manner, it is said to be legato. 



NevB. l%s dMBHtlen between fliieesto sad Legato is very inQor^^ 
be well and praeticaUy nndeistood. 
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4 154* Ttf. A character oaUid a To ia used to shaw how many 
notes are to be sung to one syllable. The same character is often used 
to denote Legato style. Example : ^^.^^ 

i 166. SSpeat. Dots acroes the staff require the repetition of certain 
parte of the piece* 



BXAHPLE. 



QosBtioii en thk elMpter. 



CHAPTER XVn. 

CHOftDS. 

^ 156. When two or more sounds are heard together, such combina- 
tion is called a chobd , if agreeable to the ear, it is called a cantonant 
chords or a concosd; if disagreeaUe to the ear, it is called a dissonant 
chords ox a mscoRD. 

^ 157. COMMON CHORD. A chord consisting of One, Three and Five, 
to which, Eight may be added, is called a coicmon chord, or dirbct 
ooMMCR CHORD : if thc tMrd be M^^ar, it is a XAJoa cAordt if Mimor, a 
MfiNOR chard. See example A. 

^ 158. iNVBRSioN OF CHORDS. When the natural position, or relative 
situation of the sounds constituting the common chord, is changed so 
that Three or Five is k»wer Aan &ie^ the chord is said to be inverted. 
See examples B and C. 

4 159. CHORD OF THB SIXTH, In thc first inversion of the eonamon 
chord, the Third is taken as the Base, oi as ifce lowest sound ; it m then 
called the " chord of the Sixth." The Beee note is figured 6L See 
exam^ B. 

4 loO. caoiRD op THi SIXTH AVD FoiTRTH. In the sccond iavefsion of 
the common chord, the Fifth is taken as the Base, or as the lowest 
4ound; it is then called the "chord of the Sixth ai^Fouith." The 
Base note is figured i. See eaample C. 



OlRBCr COMMON CHORD. 



FIRST INTER8TON. 



SECOND INYERSION. 



§ 161. CHORD OF THB SEYEi«TH. A chord Consisting ef a Base, its 
Third, Fifth, and Seventh, is called a *' chord of the Seventh. •* This 
chord is most frequently based on the Fifth. It is then called the domi- 
nant SEVENTH. It is figured 7. Example D. 

§ 162. CHORD OF THE SIXTH AND FIFTH. In the first inversion of the 
chord of the Seventh, the Third is taken as the Base or lowest sound. 
It is then called the chord of the '* Fifth and Sixth,'* and is figured I. 
Example E« 

§ ids. CHORD OF THB FOVRTH AND TBiRD. In the seootd laversion of 
the chord of the Seventh, the Fifth is taken as the Base or loweet sound. 
It is then called the chord of the ''Fourth and Third," and is figured | or % 
Example F. ' 

§ 164. CHORD OF TH8 FOURTH AND SBGOMO. In the third inversion of 
the chord of the Seventh, the Seventh is taken as the Base or lowest 
sound. It is then called the ehord of the "^ Fourth and Second," and is 
Example G 



figured 3 or i 



£ 



Chord of th« Seventk Direct. First inyersion. Second iDyeraion. Third inyersioa. 
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§ 16^ The chord of the Seventh, is oaturally Mk>wed by the 
oommon chord* SSe qnarter notes in the above example. 

& 166. A knowledge of these two chords, viz: The common chord, 
and the chord of the ^venth, with their inversions, lies at the foundation 
of musical science, and although not essential to correct performance, 
is desirable, and cannot fail to afford gieat advantages to the mere per- 
fcrmer, as well as to the teacher. See '* Manual." 

To those who wish to pursue the study of the science of musie, the 
following works are recommended, viz ; 

'' First steps to Thorough Base." 

" Burrows' Thorough Base Primer." 

<' CatePs Treatise on Harmony." 

'* Porter's Musical Cyclopedia." 

'' Callcott's Musical Grammar." 



PART m. DYNAMICS. 
CHAPTEB XVni. 

^ 167. Musical sounds may be either soft or loud. From this fact, 
in the nature of musical sounds, arises the necessity of the third depart- 
ment in the elements of music, called bykamics, which treats of the force 
or strength of sounds. 

^ 16S. A sound, be it loud or soft, must still be of a good quality. 
It must never be so soft, or so loud, as to injure the quality of tone. 

DYNAMIC DEGREES. 

^ 169. MEZZO. A sound produced by the ordinary exertion of the 
or^ns, is a medium or middle sound ; it is called bcbzzov and is marked m. 

^ 170. FUNa A sound produced by some restraint of the organs, is 
a soft sound ; it is called piano, (pronounced peano) and is marked p. 

§ 171. FORTS. A sound produced by a strong or full exertion of the 
organs, is a loud sound ; it is called fortb, and is marked/. 

^ 172. Mezzot Piano, and Forte^ are Italian words, which, by long 
usage, have become technical terms in music, and are used by all nations* 

% 173. Applications of the three principal Dynamic degrees to the 



m 



,174. 



/ 



EXAMFLE. 

/ 



m 



fir I' ^ i f r 



* 



i 



§ 



% 174. PIANISSIMO. If a sound is produced by a very small, but 
careful exertion of the or&^ns, softer than piano, yet so loud as to be a 
good audible tone, it is called pianissimo, (pronounced peamssimo) and is 
marked pp, 

^ 175. FORTISSIMO. If a sound is delivered with a still greater exer- 
tion of the organs than is required for Forte, but not so loud as to 
degenerate into a scream, it is called fortissimo, and is marked ff. 

\ 176. The five Dynamic degrees, applied to the scale : 

f ff ff f «» p/pp 






^^W=0. 



See Amher exercises, See. in "Manual." 



S 



CHAPTER XIX. 



dynamic tones. 



^ 177, organ tone. A tone which is commenced, continued and 
ended with an equal degree of force, is called an organ tone. 

NoTB. The organ tone should be exclusively practised in the first stages of a 
masical edacation. It is dilRcaft to acquire a firm, steady, equal tone. 0ntil this is 
acquired, the popil should not attempt any otfaer Dynamic tone. 

§ 178. CRESCENDO. A touc commencing soft and increasing to loud, 
is called a crescendo tone ; and is marked cres. or <-<c:. 

^ 179. DiMiNtTENDO. A touc Commencing loud and gradually dimin- 
ishing to soft, is called a diminuendo tone ; and is marked dim, orr:n>^. 

§ 180. SWELL. A tone consisting of an union of Crescendo and Dim- 
inuendo, is called a swelling tone, or a swell. It is marked -«:cr=>-. 

% 181. Crescendo, Diminuendo and Swell, are not only applied to 
inaividual tones, hut also to passages in music. 

Sing the scale in Crescendo, DiminneDOoaad Sweiluig tonfls. 
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4 18S. TBSssmtB TOMS. If a stagle short sound is sung with a very 
sudden, forcible creicendo, or nreS, there arises the fbbssubb tonb. 
Marked > or <>. It is often applied to syncopated passages. 

( 183. BXPLosiVB TONE. A single short sound which is struck sud- 
denly, with very great force, and instantly diminished, is called an 
EZPLosTVB T017B. U is marked <, or /z. (forzando,) or sf. (sforzando.) 

PractiiK the explosive tone to the syllable Jutih, as in the following example. 
>> >>> > > >>> 



rTrJTrrrJirj ^s 



m 



i 



i 



The pracuce of this tone is calculated to |[ive great power and strength to the voice. 

§ 184. Expression. The proper application of Dynamics to music, 
constitutes essentially that which is usually called expression. Dyna- 
mics should he much practised ; no other exercises have such a powerful 
tendency to hring out, strengthen and improve the voice. 

See " Manual/' for more particolar instructions. 



CHAPTER XX. 

BXPMSSIOir or words, IH COHIIBCTIOH with ROUlfDS, AXD MISCBLLIITBOUS DIRBOTIONS. 

§ 185, Besides the dynamic designations of the last chapter, vocal 
expression depends essentially on Articulation, Accent, rause and 
Emphasis. 

§ 186. vowBL SOUNDS. The vowel sounds only should he sustained 
in sinering. It is on these alone that the voice should dwell. They 
should be delivered with aceilracy, and carefully prolonged, without 
heing changed. To insure this, the organs of sound should be immova- 
bly fixed from the beginning to the end of a sound ; not the least change 
should be allowed in the position of the lips, teeth, tongue or throat ; 
nor indeed of the head or body. 

It ift a very common fault for singers to change the vowel sounds, Aid dwell not on 
the ratiica/ or principal sound, but on the vanish or closing sound : thus a becomes e; 
0, 00 ; dec. In the word " great," for example instead of dwelling steadily upon the 

vowel sound a, the singer changes it to e, and that which should be grea t, 

becomes grea - - e t ; so also m the syllable applied to ZVm— -let it be 

Ba - - - • flj^andaotRa . - » .^ - « 



§ 187. coNsoHAirrs. Articokilioii is aknost entiiely dependent on tha 
consonants. These should, therefore, receive very particular attention^ 
and be delivered or articulated very quickly, sniardy, forcibly, distinctly, 
and with the greatest precision. The neglect of a careful utterance of 
the consonaiits, is a principal eanse of indistinctniese in singing. 

^ 188. ▲ccsNT. Accent is as important in smging as in speaking, 
If the poetry be regular in its construction, and is properly adlapted to 
the music, the accentuation of the two will correspond. If otherwise, 
that of the former must, in general, be attended to, and the musical 
accent made to conform to it. 

( 189. PAirsE. Pauses, both grammatical and rhetorical, are also 
essential to ffood singing. In general, when necessary, they most be 
obtained, not by a pause m the time, the computation of which should* 
be regularly carried on, but by shortening the preceding note ; as in the 
following example, vix : 



Written. 



To be sung. 



^SES 



^ 



t5i=3I 



t 



Joy to the world, the Lord is come ! Joy to the world, the Lord is come * 

^ 190. EMPHASIS. Emphatic words should be given with a mater 
or less deme of the explosive tone (rf) without reference to rhythmical 
accent, in common psalmody its application is often very difficult, from 
a want of a proper adaptation of the poetry to the music, or appropri- 
ateness of one to the other. The ^ect of emphasis may often be 
increased by a momentary pause. 

( 191. OPENING OF THE MOUTH. The mouth should in general be so 
far opened as to admit the end of the fore finger freely between the teeth. 
Singers do not usually open their months sufficiently wide to give a free 
and full passage to the sound. 

k 192. TAXING BREATH. (1) In taking breath make as little noise as 
possible. 

(2) Let it be done qnickly, and without any ehwage in the position 
} of the mouth. 
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(9) Never bfeatke fcettreen the dfflerent sjllablefl of the same word. 

(4) When •ereral notes come together, to one syllable, do not breathe 
between them, except in long mnning passages, or divisions where it 
eannot be a^ded. 

(5) Words which are intimately connected in sense, as the article and 
its nonn, or the preposition and its noon, riiould not be separated by 
taking breath. 

(6) The practice of breathing at a particular part of the measure, or 
of rhythmical breathmg, should be avoided. 

(7) Take breath no more frequently than is necessary. 

(8) Exercises on the explosive tone {fo.) will greatly assist in acquir- 
ing the art of taking breath. 

^ 193. qVALVtr of tokb. The most essential qualities of a good tone 
•ve purih^.fiUneigiJIrmnem and oert&inhf, 

(1) A tone is pure, or clear, when no extraneous sound mixes with it; 
DCFUBE, when something like a hissing, screaming, or huskiness is heard, 
lamurity is usually promced by an improper position of the month. 

(2) A tone is full, when it is delivered in a free and unconstrained 
use of the appropriate organs of sound. A tone is faimt when it is pro- 
duced by a careless o/ negligent use of the organs. 

(3 and 4) A tone is firm and certain, which, beinfi; correctlv given, 
is held steadily, without change ; and which seems to be perfectly under 
the control of the performer. Hence the following are faults, viz : 

(1) Striking below the proper sound and sliding up to it, as from Five 
to Eighty 6cc, 

(2) A wavering, or tremblins^ of the voice. 

(3) A change just at the close of the tone, produced by a careless 
relaxation of the organs, which should always be held firm and immov- 
able in their proper position until the sound ceases. 

( 194. TO CORRECT FAULTS. Whenever the teacher discovers a fault, 
let him Urst imitate it himself, and afterwards ^ve the true style of per- 
formance; then let him require the pupils to imitate both the bad and 
the good example. It is not sufficient for the teacher to say that a cer- 
tain fault exists, he must actually point it out, or exhibit it by his own 
performance, and this over and over again, until the pupils obtain a clear 
perception of it, and know both how to produce it, and how to avoid it. 

^ its. In all voeal performance attend to the spirit of the words. 
Enter into those emotions which are expressed by the poetry. Avoid a 



dull, heavy, unmeaning, unfeeling, automaton-Hke style of performance 
and cultivate that which comes from the heart, which is energetic, which 
has some soul, some meaning, and which is appropriate to the circum- 
stances and to the occasion. The composer does bnt furnish the mere 
skeleton, and it depends upon the performer to say whether that inanimate 
form shall live, and breathe, and move so as to take deep hold of the 
affections and control the feeling of others, thus producing the effects 
for which music is designed, and for which it is so admirably adapted* 

OONCLUDING REMARKB. 

Mods of m STRtrcTcoir . It li not considered necesiary that the foregoing^ instructioos 
should be committed to memory and recited bv the pupils ; thev are rather intended as a 
meana of fizing the method of proceeding, fully in the mind of the teacher ; cm* as a 
text for him, the sabjects of wnich, are to be bruught before the school in familiar 
lectures, and stated, explained, and illastraied acoorcung to his discretion. Should aaj 
teacher, however, prefer the other method, (that of oommittiBg to memory^ he can 
easilv point out to the pupils those sections which he wishes thiem to commit, distin- 
ffoismaff them from those which are more particularly intended as mere directions to 
the teacher, and which will readii^ be perceived. 

Black board. The teacher will need a Black Board, with two stares drawn across 
it. A convenient site is found to be, say about six feet long and two and a half feet 
wide. The lines of the staff to be psimted white, and about an inch apart. The board 
should be placed back of the teacher, and in such a position as that when the pupils ihos 
him thcT will have a full view of it With common chalk (prepared or refined is better) 
be should write the examples, rhythmical, melodic, and dynamic by way of illustration 
and for practice. He should always |[o on the principle of teaching one thing at a time, 
aad not proceed until each lesson is understood. A small light rod or stick, two or 
three feet long, will be found oonvenient for pointing to the board, and for beating time 

Siirouro st rots. In the first commenoement of a school it as very desinbla to 
introduce immediately, singing by rote. Its advantages are, 

1st. It affords variety and gratifies the pupils. 

9d. It has a tendency to improve both the ear and the voice. 

3d. It g i fea the tsssher am oppottiinity to cetraat numerous &ults, as it r e s p e ct s the 
delivery of the w<m^ quality of tone, aad style end aianner of jierformanoe. 

Singing by rote may profitably occupy, perhaps, at different intervals, a quarter of 

e time devoted to the furst six, or perhaos twelve, lessons ; after which, the nupils will 

ive made so wueh progress as to be able to sing from a knowledge of the elementary 
pnaeiiilss sf lasne; wSm thty hate o&ee aritved at this pQintvSiBgiag by lote aad by 
words should be given up entirely, and ain^ng from a knowledge of elementary prin- 
ciples, in the use of the syllables of solmization, should be substituted for it. 

Fiir ALLY. It must not lie supposed that vocal music can be taught in a few lessons, or in 
a short time. It is at least as difficult to acquire a practical knowledge of singing, as it is 
to acquire a practical knowledge of Latin or Gfeek, or any modem luiguage. and indeed 
much more so; for, while one depends almost exclusively on intellectual application and 
exertion, the other depends essentially on the cultivation of taste, and of those fkculticp 
which can only be gradually improred by an industiioas, patient sad perseve ii ag oourw^ 

of practise uigiiizea oy x._i v>^ v>^^ IV^ 
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CHAPTER I. 

3N THB FOKKATIOIf OF THB TOICB. 

Bt the formation or training of the voice, is meant that operation hy which a tinger is made to understaiKl de&iitely the nature of his ovm voice, 
its peculiar stamp and quality, ^nd the true method of developing its powers. It comprehends, therefore, ev«ry thiag that relalea to the Art of 
Singinff. All voices, not excepting those which may be justly regmed as naturally gooo, a» move or less defective, aiid require a regular process 
of cultivation to polish and perfect them. 

The skilful teacher will discover defects both natural and artificial Those which are natural are for the most part inoamble. They eonaist in 
an i^olute want of justness of intonation ; an habitual production of the extreme nasal and guttural tonee, from the noae or throat ; a short and 
painful respiration 6ce. The artificial defects of the voice arise, in a great degree, from bad habits, contracted by aiaffing wkhoiH methed, by 
emitting a tone different in quality from that which is natural to the voice. A singer may not poasesa naturally the nasal or the guttural qudiity ; 
and yet from want of principles to guide him, he may direct the sound to the nose or throaty without perceiving it. The ordinary tone of the 
voice may also be distorted bv forcing or straining it ; or he may substitute, for the simple and natural position of the moutht a muacnilar eontne- 
tion, which at once deprives him of all the facilities he possesses. 

. The first step in the formation of the voice, is the removal of these defects. For this purpose, the aid of a judicious and skilful instructer, and 
a good model for tone, are absolutely essential. 



CHAPTER II. 

OP TH& DIFFSRBKT SPECIBS OF VOICES, AKO OF THB BBOISTBBS FECT7LIAB TO BACH. 

There are two general species of voices, the high or female voice, and the grave or male voice. Each of these is subdivided into three distinct 
classes. The high female voiooy called TreUei etr Soprano ; the low female voice, cail^ Contralto or Base ; and the medium or half treble voice, 
usually calM Mono Soprano. And amongsl mrie voices the three distinctions are each one octave below the corresponding diatinelion in the 
Ibmale voice. The three distinctions in men's voices are called Tenor, being one octave below the high female voice, or Treble ; the low voice 
called Base, beinj[ one octave below the female low voice, or Contralto ; and the medium voice, called Baritone, being one octave below the 
female ssedium voice, or Mexio Soprano. In the formation of the voiee, the course of proceeding is regulated by the particular kind of veiee to be 
cultivated ; the Treble and Contralto, the Tenor and Base, requiring each a course adapted to their peculiar scale and genius. The Measo Soprano 
and Contralto, and the Baritone and Base, being much more assimilated, differing more as to quality and weight of tonct than in the scale or com pass 
of sounds, are treated very much alike. Thus the exercises adapted for a Mcbzo Soprano would be eoually so for a Contralto, Baritone, or Mse. 

In the human voice there are three Banges or Registers, or kinds of tone. In makmg a Soprano or Tenor sing the scale in its full extent to the 
vowel soundi a, as in father, a change in the quality of tone will be easily perceived. The term Register has beeoToog used to espress this difbrence 
Ih the play of the vocal organs. y^"^ T 
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It ifl importftnt that the pupil should acquire a clear and Batisfactory notion of what is meant by the term Register. The foIlowiD|r Scales wiQ 
show the compass of each voice, its extent, and the situation of the fiegisters. 



Chest Boonds, or Voce di petto. 



I 



SOFRANO OR TREBLE. 

SKCOHB UeiSTBB. THIRD HOIsna. 

Mediam sounds, formed in the upper part of the Larynx. Head sounds, or Voce di testa, formed in the frontal sinus. 
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niltT BSSISTBB. 

Chest sounds. (Voce di petto.) 



CONTRALTO, OR MEZZO SOPRANO. 

BBCOICn KBOBTBB. 

Medium sounds. 



^ 



m 



TBIBD BS«ISTEa. 

Head sounds. (Voce di testa.) 
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Sometimes sung in the Chest Register. 



The Contralto voice varies in its extent, and in its Registers. An intelligent teacher will discern these differences, and direct accordingly the 
exercises for practice. Many Gontraho voices sing in the first Register all the sounds included in the Medium Register as indicated in the above 
scale. 



TENOB. 



rtssT issiBna 
Chest sounds. (Voce di petto.) • 



Medium. 



(Head sounds. Voce dl testa.) 
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* Many Tenor voices sing in the first Register to this note, and to several half tones shave h, emploj a mixed voice, partaking somewhat of the qnality of the chest and hefu 
tones combined. This kind of voice is very useful as an aid in passing imperceptibly to the head tones. I >^ 
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BASE OB BARITONE. 
Vooedipeuo. 
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Mediam. ^ 
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Many Base ▼oiees aing the entire scale in the voce di petto^ in order to preaerye roundness and fulness of tone. Voce di tegta Toice is seldom 
used by Base singers ; -The Baritone, heing Ughtei in its quality, sometimes employs it. 

Many exceptions occur in the situation of the difierent registers, the changes sometimes taking place a tone higher, or lower than those 
indicated in th* abo?e scales. 



OHAPTES m. 

ON UNITING THE DIFFERENT REGISTERS. 

The union of the diflerent Registers, so that the singer may pass from one to the other without any perceptible break or catching in the Toic^ 
is most important. 

In order to efiect this object, the singer should practise the passing from one Register to another on the jome given toutuL This should be 
continued on all the notes common to both Registers. 

The following examples will show the manner of practising for the acquirement of this object. 



EXERCISES FOR UNITING THE REGISTERS IN A SOPRANO VOICE. 
For uniting the Voce di petto with the Medium. 
TiMlsMvJPuiliSStasIhe FeM^jMtteSBdtfaelstltr Jtfths] 
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FOB XmiXmO the medium register with the voce DI TESTl, 
Th« letter T indicates the Voce di testa^ and the letter M the Medium. 
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When the pupil has acquired facility in uniting the different Registers in slow time, he should gradually accekrate, and thus be enabled to 
pass quickly wrough the different Registers. 

The union of the Registers in the other voices is effected in a similar manner, care being taken to select those sounds which are common to the 
two Re^slers to be united. 

For uniting the chest and medium Register of a Soprano voice, it is necessary to soften the last sound of the Vou di pHto^ and enforce the 
first of the Medium. For uniting the Medium Register with the Voce di testa^ the last sound of the Medium should be enforced, and the first of 
the Voce di tegta dliould be softei^. 

In passing from the chest or from the mixed voice of th^ Tenor to the Voce di testa^ the singer should soften the last sound of the former, and 
enforce the first of the latter. 



CHAPTER IV. 



OF RESPIRATION. 



A long respiration is of the greatest advantage to a singer. 

Respiration consists of Luptration^ or the introduction of the air into the chest, and o( expiration^ or the expulsion of the air introduced. 

The act of inspiration should be done without noise, or any apparent effort. It should, indeed, be almost imperceptible to the audience. 
hupiration should be practised in two ways : long, when beginning a phrase or a strain of several measures ; and shorty when taken suddenly in 
the middle of a phrase. The long inspiration should be taken copiously and with great quickness. 

JElxpiration, or the expulsion of the air from the chest, should be done with the utmost smoothness. The air should be allowed to escape slowly 
and very gradually : in short the emission of it cannot be conducted with too much care and economy. A command over the management of the 
hreath witn regard to its collection, quantity, and careful emission, is of the utmost importance. The singer who can take brekth when he pleases, 
and emit it as quickly and in what quantity he chooses, is able to regulate the quality and intensity of his voice, and thereby has an opportunity 
of phrasing ihe words and music justly, and of singing intelligibly and with expression.** 
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CHAPTER V 

OF Y001LIZATION» OF tHB MODS OF 8WBLLIN0» STTSTAININa, AlfD STSIKINe 8OUND0, AND OF THB FOBTAMBNTO OB CABBUOB OF THE TOICI. 

Vocalization consitta in singing upon a vowel : a as in the word father, and a aa in fane, are heat adapted for this parpose. A good vocalization 
is the principal hasia of the art of singing. It is only by a well directed practise of this kind that the vocal organs can be formed, and their 
defects corrected. It should precede the use of the Solfeggio exercises, and these should also precede the practise of songs, or music and words 
combined. 

The daily practice of the Seaka in the Swelling tone cannot be recommended with too much urgency. It is of the utmost use in perfecting the 
organs, and in rendering the voice flexible for all the purposes of taste and expression. The practice of the acalea is not only easoitial at the oom* 
meneement of vocal studies, but it should be resolutely persevered in throughout the whole period of a singer's life. 

In practising the scale, the singer should stand in an erect and natural attitude, without effort or stiffiiess. The head should be eraet, 
without bending it back. The mouth should be srailinff, and opened in a manner suited to its particular formation. Great care should be taken 
that the position of the mouth remain unehai^[ed, without the least movement of the chin, or of the tongue. Immediately before singing each 
sound of the scale, breath should be taken copiously, and with quickness. The sound should then be struck with precision and justness, and the 
breath economized in auefa a manner as to sustain it as long as possible. 

Each sound of the scale should have the swelling tone, and be sung to the vowel a as in the word father. This manner of swelling a sound is 
called by the Italians Mezza di voce, or putting forth the voice. The sound should have a beginning, a middle, and an end; and^e fwrte^ or 
loudest part, shoidd fall exactly in the middle of its duration. 

Care must be taken in these exercises that the sound is emitted with purity, and without forcing or straining the voice. In the enforcement of 
the middle part of the swelling tone, it is necessary to give it all the spring possible, without altering the organs so as to produce a breaJcing or 
bursting of the sound. 



The commas indicate the places for taking breath. 



SCALE IN SWELLED SOX^DS. 
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The above fcale is for Soprano voices. To render it suitable for Contralto and Base voicesi it should be transposed a third at fourth, loweiw 

OF THE GABBUOE OF THE VOICE. 

Excepting those cases, which but seldom occur, where sounds are separated from one another^ they ought always to be united mellowly and 
without confusion, by a sort of running movement of the voice. 
There are two kinds of it. The first consists in tying or connecting sounds of equal rhythmical duration. 

EXAMPLE. 
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In uniting these sounds, esch of them should be intonated with distinctness and firmness, avoiding very earefuUy to unite them by a mere drawl. 
Sunning sounds for the voice ou&;ht to have nearly the eflTect produced on the Piano Forte when they are linked or tied after the known rules. 

The second kind is called emphatically the " carriage oftks voiced It is an anticipation of the following sound, upon which the voice slides 
lightly and with a rapid inflection, passing by an indefinite number of intervals unappreciable to the ear. It is made in ascending and descending. • 

In ascending, we must pass from soft to Umd^ and in descending from l<md to soft. 

This mode of carrying or conducting the voice is called by the Italians, Portamento, 
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The swelling tone besides being appuea to a smgie sound) is aiSD applied to several sounds fimning < 
case, care most be taken to disUilMite well tke e&ot of increase and decrease. 

EXAMPLE* 
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I of die members of a phrase In this 
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The general rule of musical expression is to tnerea«e the sound gradually when the succession ascends^ and to dimimsk gradually, when the 
succession descends^ 



CHAPTER VI. 

OF TBS VABIDTTS OBlfAMEKTS IN SINOIKO. 

The ornaments most commonly used are the Appoggiatura ; Double Appoggiatura ; the Groupette or Turn ; the MordentOi the Shake» and the 
Vibration. ^ ^ ^ ' 

All the (Hmaments riioiild be in «ccurdauee with the general character and style of the music, and with the passion or sentiment of the poetry. 

APPOCaUTURA. 

The appoggiaiara should receive the p re ssu re tone. The voice should be fixed firmly, and as it were lean upon it, giving it more force than the 
principal note, to which the voice aheuld pass or glide smoothly. 

In the cantabile the voice should lean or linger upon the appoggiatura to the amount of half, or more than half of the principal. In gay music 
it is short. The very sholrt and inferior appoggiatura is called also, the Aeciatura. 



SXAMFLX. 



DOUBLE APPOGGIATURA. 
ne double Apposgiatuia is th|is indie««d, 

BXAICPLS. 



Written thus. 
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The voice passes quickly and smoothly over 
the two small notes, and leans or lingers on the 
principal. The same must b#observea when two 
or more small notes follow a principal note. 
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THE OBOUFETTE OB TUBN. 
Thk embeUishment it composed of three small notes, forming a Minor or diminished third. It should be sung with mach lightness and 
precision, giving a slight pressure to the first note. Of all the embellishments this is the most often employed. 
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The degree of rapidity with which the turn should be sung, must be regulated by the character and style of the music. In slow movements 
the turn would be slow, and in quick movements it should be rapid and energetic. 

THE MOBDENTE. 
The Mordente is a short shake having no turn, and is usually executed with great quickness and lightness. 



As written.; 
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As song. 
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THE SHAKE. 
The shake is at once the most beautiful, and the most difficult of execution. It consists of a quick reiteration of two sounds, terminatmir with 
a turn. It should at first be practised very slow, gradually accelerating as the vocal organs acquire strength and flexibility. 
For acquiring the shake see the exercises. 

THE VIBBATION. 
Vibration is the quick repetition of an emphasis upon the same sound, three or four, or perhaps more times. It is indicated by the word vibrato. 



i 



The introduction of this ornament must be done with great caution. None but a singer of sound judgment and cultivated taste can do it 
without being in danger of producing an efiect bordering on the ludicrous rather than the Mautiful. 

BXERCISES. 

The following Exercises are intended for Soprano or Tenor voices. To render them suitable for the practice of Base or Contralto they should 
be transposed. The exercises for the shake a second or third lower ; and those for shorty rapid passages, a third or fourth lower* 
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FOR THE ACQUIREMENT OF THE SHAKE. 
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FOB INTRODUCING THE SHAKE, 
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EXEKCISES FOB SHORT, KAPID PASSAGES, TURNS, Seo. 
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INDEX. 



Are there tidings, - - ■ 
Araby's Daughter, - - • 
A rosy crown wc twine for thee 
America, ..... 



Barcarolle, • - 
Boanding Billows, 
Bonnie Doon, 
Blue Eyed Mary, - 
Bring Flowers, 



Canadtan Song, - • 
Canadian Boat Song, 
Ooonty Gny, • • 



Early Days, - . - 

Erin ! the tear and the snile in 
thine eyes, . - • 

Friendskip, - - . . 

Par, far o'er bill and dell, - 
Forget not me, - - 

9o where the water glideth, 



How cheering the thought, 
Homeward bound, - - < 
Hunter of Tyrol, - - • 
Home ! sweet home, • - 
Hail ! fhoo merry month of May, 
Harvest Song, - - . - - 

Hail ! Cdlnntbia, 

Hark, the larkf 

Invitation to the singing school, 
Isle of beauty, fare thee well, 
I love the free ridgie of the 
moantattt, . - . - 

In the day-spring of youth, - 
I see them on their winding way, 

Lovely BoM^ • • • 



Kiallmark, 
C. M. Weber, 
National Air, 

A. Lee, 

Scotch Air, 



G.J.Webb, 

Moore, 

Mozart, 

G. J. Webb, 

Irish Air, 

Irish Air, 
Spanish Air, 
George 0. Farmer, 



G. J. Webb, 
G. J. Webb, 
T. Nelson, 
Sicilian Air, 
C. M. Weber, 
J. C. Heinroth, 

Dr. Cooke, 

From the German. 
T. H. Baily, 

G. J. Webb, 
G. J. Webb, 
B. Hime, 

I Venetian Air, | S 
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111 
286 
303 

42 

81 

152 

239 

259 

52 
272 
284 

71 

245 

16 
180 
270 

219 

13 

54 

58 

78 

198 

234 

248 

255 
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50 

107 
147 
168 



May Momiog, . - . . - 
Morning, nc»on, and night, 
My gentle harp, .... 
My baby sleep, .... 

Marseilles Hymn, .... 
My bonnie dearie, .... 

O'er the waters gliding, - - 
Oh ! tis the melody, - . . - 
Oh ! how brightly, .... 
O swiftly glides the bonnie boat, 

Peaceful slumbering - - • 

See our ocurs with feathered spray, 
See the conquering hero comes, 
Sweet summer is coming, • - 
Ship a hoy ! - - . 

Sing, sister, sing ! « • - 
Serenade, .... 

Stream gently flowing, • 
Summer is breathing, - 
Sweet spring is returning, 
SoAly the moonlight, - 

The bird at sea, • - 
The Pilot, - - . 

'Tis dawn ! the lark is singing, 
The Sun, .... 

To the fringed gentian, • 
The wild bird seeks the moun- 
tain rill, - • • 
The Maltese boatman's song, 
The mountaineer's return, 
Tyrolese evening hymn. 
The merry flageolet, - - 
The captive knight, - • 
Truth and falsehood, 
'Tis the last rose of summer, 
The sweet birds an sisging 
The bucket, • • 



coMPosza 
G. J. Webb 
G. J. Webb,' 
Irish Air,, 
Tallis, 
French Air, 
Scotch Air, 

Mozart, 
J. B. Cramer, 
Tyrol ian, 
Scotch Air, 



Stevenson, 
Handel, 
Cari Keller, 
Moore, 
J. Barnett, 
C. M Weber, 
T. Latour, 
French Air, 

Auber 

G. J. Webb, 
Nelson, 
G. J, Webb, 
G. J. Webb, 
G. J. Webb, 

G. J. Webb, 
Deveraux, 
G. J. Webb, 
Miss Brown, 
J. Barnett, 
Miss Brown, 
G. J. Webb, 
Irish Air, 
Tyrolian, 
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85 
182 
207 
229 
232 
252 

3 

7 

8 

10 

12 

20 
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36 
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45 
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56 
68 



The Vintager's evening hymn, 
The rose in June, - - 
The joys of harvest home, 
The bridal wreath, 
The angel's whisper, 
The spring lime is come, 
The Pilgrim Fathers, 
The chimes of Zurich, - 
Through forests drear, - 
The adieu, - - • 

The muleteer, - . - 
The smile of contentment, 
The light of home, - - 
The sea-shore, - - 

The minute gun at sea, • 
The evening bell, - • 
The shepherd's farewell, 
TheSwitaer's Song of home, 
The mellow hora, 
The echo, . - - 

They are gone from the moun- 
tain homf , . . • 
The Sndss hunter, - • 
The German watchman's song. 
The crystal hunters, • . - - 
The ro^ie that all are praising. 
The harp that onoe through 
Tara's halls, .... 

Upon the mountain*s distant 
head, 



Village bells, 



What makes the mom's iktr 

beam, •' 

When the sweet night, - - • 
Would'st gain a friend ? - • 
When the day with rosy light, 
When the rosy olofa appearing. 
When the moonlight streammg, 
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T. Nelson, 
Scotch Air, 
Hungarian Air, 
Bellini, 
S. Lover, 
Spanish Air, 
Miss Brown, 
0. E. Horn. 
T. Atwood, 
G. J. Webb, 
A. Meves, 

G. J. Webb, 
G. J. Webb, 
W. P. King, 

Hun ten, 
Tyrolian Air, 
Jones, 
Himmei, 



F. Rainer, 
J. Heffernen, 
National Air, 



Irish Air, 



G. J. Webb, 



Heinro'h, 
Swiss Air, 

French Air 
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213 
230 
236 

267 
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THE ODEON: 



A COLLECTION OF SECULAR MELODIES. 



TENOR. 



ALTO. 



TREBLE. 



BASE. 
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Moderato. 
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i 



2e=it: 



* * 



?=°F^ 



f=F^ 



!=:« 



5^; 



^^ 



i 



51=« 



^ 



^m 



/- r- 



--on 



f * 



^ 



^^ 



p l » 



i 



EZEfJ 



^ 



T=e= 



uiqiiirea dv 



igiiizea oy v_i v/v^^^lv^ 



f6 



THE JOYS OF HARVEST HOME. 



RUNSABIAN 1ISI.0DT. 



i 



Hodento. 



m 



m 



±=^ 



1. Tha lark'f ear - ly warn • ing proolaixna the bright mom - ing. The blithe^ aons of la - bor 



bar • Test pre - 



m 



i ^'j^ 



p 



# d 



# d 



^ - ^ - - * -J- ^ 

hold they're now heaping, the load • ed cart creeping, A - loft itanda one proudly af - rang - ing the 



S. Be 



i 



i 



±±i Phri 



£ 



^ 



^ 



1 



S 



m 



i 



t 



i 



m 



^ 



i 



iij-j-^ 



pare » From aleep light - ly apringing, the aong 



joy singing, His part with his neigh - bor each has - tens to 



I 



£ 



«^T^^ 



m 



^ 



sheayes; And now home - ward bringing, the harvest home 



H=?ff^ 



sing - Ing, Each voice pro - 



claims loud * ly the joy 



^ 



^ 



s 



n . T 



m 



% 



H 



I 



f 



^ 



uigiiizea oy 



^' 



THE JOYS OF HARVEST HOME. 



m 



^ 



^ 



m 



n 



bev. The pros - peet ii cheer • ing, rach plen • tj ap - pear - ing, With friendship 



en - dear - ing the la - bor they 



I 



i 



m 



^^m 



i 



§^ J J I J J 



^ 



en - hane - ing makes per - feet their 



• ceivea. While eT'ning ad 



^ 



▼ano< 

^- 



a 



with ainging uid dane • in£% Their plea • tore 



m 



i 



^ 



i 



s 



^ 



-*-' 



*-^ 



^ 



ir~r f I r f r 



gib fer-& 



f 



rT^E" 



rr 



trt 



^ 1^ 



^ 



^ fc 



; J j i j ; J 



^ ^T 1 ^ 1 ^ 



? 



# #-^— # # #• 



# # # # # 



# ■ 1 ^ 

treaaure eon - t«i<. 
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Full gladly I greet thee* 

Thon loveliest guest ! 
Ah ! long hftve we waited 

By thee to be blest ! 
Stem wiiuer threw o'er us, 

His heavy cold chain, 
We longed to be breathing 

In freedom again. 
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And then, Oh, thou kind one, 

Thou eameet so mild, 
And mountain and meadow 

And rivulet smiled ; 
The voice of thy music 

Was heard in the grove, 
The balm of thy breetes 

Invited to rove 



Now welcome, thou loved one, 

Again and again, 
And bring us full many 

Bright days in thj train; 
And bid the soft summer 

Not linger so long-* 
E*en now we are waiting 

To greet him in song. 
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See the fields, how yellow ! 
Clusters bright and mellow, 
• Gleam on e?ery hill ! 
Nectar fills the foantains, 
Crowns the sunny moontaioi 
Runs in every rill, 
Runs in every, every rill- 



Now the lads are springing; 
Maidens blithe are singing ; 

Swell the harvest sti aio^ ; 
Every field rejoices ; 
Thousand thankful voices 

Mingle on the plain* 

Mingle, mingle on the plain 



Then when day decUneth, 

When the mild moon shineth« 
Tabors sweetly soujad; 

Music softly sounding, 

Fairy feet are bounding. 
O'er the moonlit grouAd* 
0*er the moonlit, moonlit groim^ 
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Hark ! ye neighbors, and hear me tell — 
£2eoe» sounds on the nightly bell ' 
Eleven Apostles of holy mind, 
Taught the Gospel to mankind. 

Human watch, &c. 



Hark ! ye neighbors, and hear me tell — 
Ttodve resounds from the nightly bell ! 
Twelve Disciples to Jesus came, 
Who suffered rebuke for their Saviour's name. 
Human watch, &c. 



Hark ! ye neighbors, and hear me tell— 
One has peal^ on the niffhtly bell ! 
One God above, one Lord indeedt 
Who bears us up in hour of need, 
numan watch, &e* 



Hark ! ye neighbors, and hear me tell-— 
Two now rings from the nightly bell ! 
Two patha before mankind are free, 
Neighbor, 0» choose the best for thee 
Human watch, &e. 



6 
Hark ! ye neighbors,.and hear me tell — 
Three now sounds on the nightly bell ! 
ThreeMd reigns the heavenly Host, 
Father, Son, and Holy Ghost ! 

Human watch, &c. 
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Immortal Patriots ! rite onee more ! 
Defend your rights, defend yonr shore ; 
Let no rude foe, with impious haj^d, 
^ Let no rude foe, with impious hand, 
Invade the shrine, where sacred lies. 
Of toil and blood the well earned prize ; 
While oflering peace, sincere and just, 
In heaven we place a manly trust, 
That truth and justice may prevail. 
And every scheme of bondage fail ! 

Firm, united. Sec, 



Sound, sound the trump of fame ! 
Let Washington's great name 

Ring through the world with loud applause ! 

Ring through the world with loud applause ! 
Let every clime, to freedom dear, 
Listen with a joyful ear ; 

With equal skill, with steady power. 

He governs in the (earful hour 
Of horrid war, or guides with ease. 
The happier time of honest peace. 

Firm, united, kc. 



Behold die chief, who now commanda, 
Once more to serve hiscoontry, ataads, 

The rock on which the storm will beat ! 

The rock on which the storm will t>eat ! 
But armed in virtue^ firm and true. 
His hopes are fixed on heaven and you ; 

When hope was sinking in dismayr 

When gloom obscured Columbia'* day 

His steady mind firom changes freci 

Resolved on death or Liberty. 
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Bring flowen, fresh flowers, for the bride to wear ! 
They wsrd born to bluah in her shining hair : 
She is leaving the home of her childhood's mirth, 
She hath bid farewell to her father's hearth, 
Her place is now by another's side, 
Bring flowers for the locks of the fair young bride ! 



4 

Bring flowers, sweet flowers, o'er the bier to shed, 
A crown for the brow of the early dead, 
For this its leaves hath the white rose bnnt. 
For this in the woods was the yiolet nursed ; 
Though they smile in vain for what once was ours, 
They are love's last gift, bring ye flowers, pale flowers 



Bring flowers to the shrine where we kneel in prayer. 

They are nature's offering, their place is there I 

Thev speak of hope to the fainting heart, 

With a voice of promise they come and nart. 

They sleep in dust through the wintry hours. 

They brew forth in glory» bring flowers, bring flowcft ! 
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i 



-#v 



* 



thanfl the gaie 



I 



of 



oth 



For 



me iU bios • tom nk • nng^ Oh! that*! the 



for 



±± 



■ezt 1117 he«t 



J J J^ ^ 



ery 



day. 



So 

— (^ 



- ly 



lote it} Oh! thftt*B the fem 



^m 
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^ ^« 



^ 



E 



fltoe 



■he folds her wingt, For 



her flisffat re - sign - tug, Oh! that's the 
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i 



i 



^ 



i 



i 



5=;F 



I 



5 



Oh! that's 



the 



''^ -^ 



Oh! 



that's 



the 



for 



s 



i 



I 



Oh! that's 



the 



gem 



^^ 
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Oh! 



that's 



the 



gem 
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^ 



^ 
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Oh that's the bird for 
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SEE, THE CONQUERING HERO COMES. 



HARinL. 



^ 
^ 



TREBIiES. MaestOMi. 



*3=it 



^ 



^^ 



5E 



-#— » 



4 |g 



-P-^ 



ifS: 



See, 
TENOR. 



the 



con - qu'ring He 



oomes, Boond 



the 



tram - petfly 
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^ 
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See, 



Jt 
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He 
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tram pet«. 
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^ 
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=P=^ 
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con - qu'ring He 



ro 



Sound 



the 



tram • petfi 
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i 
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1 



f= 



w 



beat 



the 



drams; Sports 



pre 



pore, the 



Ian 



m 



=^ 



Ttl 
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-«-T 



-©- 



bMt 



g*"^ f 
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pre 



pare, the 
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4- 
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£ 



beat 
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SEE, THE CONQUERING HERO COMES. 
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*- 
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"»Nf; 
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J "^ " # ^, » ^ 



I 



ooa • fu'nng 



i 



:|B 
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E 



*^^^ 
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f^& 
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■^*F- 



^ 



^E 



IOIlg» 



tri - moph 
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See the 



con - qa ring 
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:^ 
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Sound 



the 
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the 
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i 
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^ 
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^m 



^ 



the trum • pets, beat 
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the drams. 
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tram • pets. 
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SWIFTLY GLIDES THE BONNIE BOAT. 
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m 



^m 



# J *# 



±^ 



1. O swift 



glide* the 



boA 
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JttSt 



put 



from 



the 



m 



•bore, 



And 



m 



m 



^^ 



m 



:!=:: 



m 



9. Now 



riTed 



uk&n, 
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t~T I J — 'iF=^ 



friends with hep • pj 



m 



•heer; 



And 



3: w 



^Wj 



^ 



^ 



£ 



^ 



m 



I 



the fish • en' 



cho • ms note, 



Soft 



moves the 



dip - ping 



-mf- 



These toils aie hoine with 



we hold most 



:1=5 



with the fish - ers' 



*: 



—• 
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AU 
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^ 



3^ 
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^P 
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*=g=^ 
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:ftT 



i 



m 



t 



e 



¥ 



hap . py «li0er, Aad «T 



er may' the/ tpeed; 



niat fte - ble age and helpmate daar. And tender 



bairniea 



:J5=1t 



bon - me, Don • 



echoing oove Re 



penis the 

— r^ B^ 



note; 



^ 



Ab homeward lo onr ool 



we more, Onr bon - nie, 



m 



^■^-t ^ r 



T 



^M 



5 



3==*: 



^ 



^E 



£ 



c I J 1 Me c~i;' fi I f.' s=^^ 
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E 



^ 



r — g-^ 



H f . c i r. J J Jii S Ti 



r B r 



E 
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^» ^ 



£t 



^ 
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We eaet 



— j^ 

nets are 






onr lines 



Lar - go Baj, 
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Our bon • nie boat with 
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SWIFTLY GLIDES THE BONNIE BOAT. 



i 



£ 



^m 



f. Ul. [. 



E 



e 
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^ 



^ 



■* 1* — TT 

Aad lMq> • p7 piove onr 



lot, 



:3=:^ 



Mil 
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^ 



Up 



- on the munmer 



^=i^ 
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^• *jt r r, r ^ 

y ^ ^ V ^^^? 



■T-f- 



f. I. r. r. 



I ^'t 1 r. I n: IV 1 1 f. 
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/^ 



^ 
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^ 



!!.'• 
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And blest on land our 



lund - ly 



cot, Where all 



tiea - 
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^^Kii 



i 



£ 



e 



a=T 



The harp that once, The aoul 



mu • aic 



shed, 



^^ 



15 



s 



t 



£ 



-*-^- 



Now 



^^ 



ma 



The 



harp that onoe thmugh Ta • ni*a halls, The aoQl 



W 



^ 



f. ^ f i 



of 



■ie ahed, '^im 



'hangs 



3 



3 



The 



haip that onoe through Ta - ra*a halls, The sool 



of 



0» ' 

mu - sie 



shed, 



n:i. 4 Pf 



S 



^ 



Now 



1 



e 



^ 



£ 



- b 1.4 ^ 

The 



hup 



Uuonfh Ta • n's ImDs, The wnl 



of 



mv • ric died, Now bangi on 



I 



i 



t \ u ^^^ 



>V-(»- 



6^ 



-TVTa ^--C 



H- 



H 1^ 



hangs on Ta • ra's walls. 



As 



if 



^ 



F J * ! ■ * e 



that soul were fled: So 

— 1^ (^ 



sleeps the pride. 



So 



i 



3 



^ 



^^ 



■^ 



Ta 



ra's walls, As if that 



^fe 



J^ .r ^,r 



soul 



were fled : So sleeps the 



^ 



^ 



pride of 



of for - mer days. So 



5 



■N=g 

Ta - ra'i 



tor - mer 



:?= 



? 



hangs as mate on Ta - rrs walls, As 



that sool were 



fliar 



So sleeps the pride of 



mer daya, So 



C L C r 



m 



s& 



3E 
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^ 



Efc 



^— J 



Tk 



walls, 



As 



that soul were fled: So sleeps, so 



sleeos 



the pride. So 
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THE HARP, THAT ONCE THROUGH TARA'S HALIJ3. 

/9S 



^ 



m 



^ 



?=^ 



I 



£ 



fflo 



Tj*B thrill is o'er; And hearts, that once beat high for praise, Now feel that pobe no 



^ 



^ 



^^ 



St 



glo 



'7'» 



thiiU 



o*er; 



^ 



And hearts that onoe beat high for praise, Now 



feel that pulse no 



^ 



£ 



5 



:3: 



^ 



glo 



• T'" 



thriU 






i 



And hearts that once beat high for praiee, Now 



feel that pulse oo more! 

L m 



^ 



fcfc 



glo - ry*s thrill is o'er; And hearts that once 



beat high for praise, Now 



feel 



that puise no more! 



■5 — 



fc I - 1 



^ 



:25f: 



swells ; 



S: 



No 



more 

— ^- 



to 



chiefs 



The 

— ^ 



s 



harp 
1^ 



Ta 



^ 



The 



J-^-m 



Ta - re swells. The e^^ 



No 



to chiefs 



chiefs and 



dies briffht, The harp 



m 



irigni 



f 



s 



3 



5 



m 



No 



to 



chiefs and 



dies bright, The . harp 



Ta 



swells} 



The 



^m 



^>~"r7 



£ 



No 



chiefs The 



harp, the harp 



of 



Ta - ra awells; the 
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i 



=tPE 



X 



■T— td 



chMdtbAt lireiiksai night. 



Its tale 



ni - in 



^ 



5 



S 



^ 



tella; Thiu 
^-f^ P^- 



Free - dom now 



The 



£ 



# d 



thnt 



^ JT J- J- j ^ 



bmka at night, Its 



tells; Thus freedom now 



sel - dom wakes, The 



^^ 



J- ] j: ^ ^ ^ J" f X f 



O: 



freei 



:?: 



xit 



3: 



r 



r 



ehovi, a - taM, that DmEsS night, Its tale of rn 

m 



tefcr 



i 



^ 



Thus 



tdom now so sel - dom wakes, The 



t 



5Efc: 



"^~ir- 



^ — w- 



lone 



that 



Its 



tale 



tells; Thus fteedom now so seldom wakes 



The 




/^ 



g 



1 



^^1 



c C [". r g ; g 



on - Ij throb she gives Is when some 
±. r ^^ r ^ 



heart 



in • dig - nant breaEsjl 



m 



^ 



-/ 




To show that still 

fc 



liTest 



^ 



EE 



5^ 



throb she 

^ N~ 



when some 



^ 



^^ 



heart in - dhr 



oant brealsTTo 



3& 



show that stUl she lives I 



i 



m 



^3 



3c 



^E 



-* — 
I 
on 



1/ throb iha gives 



when some heart in - dig - nant breaks, To 



i 



i 



-A 



■how that itiU ahe Utm! 



! >■!»* ^ - 



^^ 



^ 



fcfc 



^ 



« . i, 



tf.vm b when •oms 
[88] 



heart 



in . dig . nant breaks, Tq show that still sh^ lives! 
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?Hj 



^ 



B^ 



DOG 



l^^^i 



^ 



with 

1^- 



fea 



tlier*d *pn7» Spar 



kle 



the 



m 



of 



3 



day, 



See 

•I 



n 



with 



fea 

■ ^ 



ther'd apraj^ Spar 



^^ 



E 



i 



U0 



the 



s 



3^ 



d«7, 



sl-h: 



^ 



See 






our 



with 



fra 



ther'd 



■praj, Spar 



kle 



in 



the 



day. 



^ 



i 



^^ 



£ 



See 



with 



fea 



ther'd 



apray, Spar 



Ue 



the 



day, 




i 



g 



i 



*=b: 



6 



lit 



tie 



bark 



glide, 



Swift - ly o*er the 



lent tide, 



In 



lit 



s 



m 



tie 



:Hd 



:)Vit 



lit . tie 



lit - tie 

— f* 1- 



bark we g] 



bark 



;Iide, 



Swift 



o'er the 



^Sr=z^ 



lent tide, 



In our 



■±- 



r=f 



^==2: 



Sft 



^^^ 



our lit - tie 



bark we g^^f 



Swift - ly o'er the 



- lent tide, 



In our 



lit 



m 






tie 



^ 



i - M ' I 



:n 



£ 



our lit • tie 



bark 



we gUde, 



' Swift • ly o'er 



the ^ '" lent tidd^^igillzecTlSy 
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i^xJb 
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'liHf 






ad Ub.^ 



rUt UT TtMF. 



b h ( > 



^^ 



^^ 



t 



buk we 



glide, 



^EE 



Swift - ly o'er the il - Wnt tide, Swift - ly o'er the n » lent tide, 



V' 



s 



F&4 



— r 

befk we 



«-? 



gtide, 



Swift - ly oVr the 



P^ 



lent tide, 



^^ 



Swift - ly 

—4 — if 



oVr the 



m 



. lent tide, 



t^t "j -*|; t ;anj4 




« ^b • ■ 






P=^ 



*=^ 



btfk w« ^de, Swift • ly o*er the d - lent tide, 



Swift . ly o*er the 



lent tide. 



m 



I 



^S: 



£ 



Sc 



-#T 



lent tideT^ 



bark we g^^f 

■BCOND TIME. 



Swift - ly o*er the 



lent tide, 



Swift - ly o'er the 



f\r t r 



-PK afl_ 



^ 



m 



ti • lent tide. 




^ 



s 



From yon • der lone and 



FJT^^ 



p^ -«- >y 



H 1- 



ri - lent tide. 



L - uz ip-i y r' l T . f i ^^' m "i 



IVom yon • der kme and 

f. p-9- 



t^ 



81 - lent tide. 



Prom yon - dsr lone and 



tt . lent tide. f* 
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SEE OUR OARS WITH FEATHERED SPRAY. 
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lock - 7 ■how, The Wu - nor Her - mit to re - ilore, The. War - rior Her - mil to 
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^m 



■/- 



^ 



b l i / 



g=? 



£ 



^ 



reck - jr 



The War - rior Her - mit to re - store. The War • rior Her - mit to 
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^^ 



i 
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£ 



t! 



rock • 7 



•hore. The War - rior Her - mit 



to 



D-g-C 



re - store, Hie 



£ 



War - lior Her - mit 



^ 



£ 



^ 



S 



fock - 7 



The War • rior Her - mit 



re - etore, The War - rior Her -mit to 







^ 



s^ 



-r— 1— r- 



1 



■tore, 



^ 



^ 



And 



-f^-1-f- 



■weet the 

' — (^ 



mom - tug hrees 



ee Mow, While 



m 



£ 



■tore. 



^m 



je 



And 



.w\, w 



flweet 



the 



Vrf-" 



^ 



mom - mg 

— 1^- 



toeei 



«■ blow, While 
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■» ^ 
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?=^ 
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■toie, 



4-J-4 4 



BFI¥^ 



And 
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i 



<• (• 
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-f- 



thw in meft - ■w'd tUMe we low, 



^ 



^ 



we n»w, 
— 1^ ' 



-PP- 



-FP- 



j 1 r J ?* "I r *" 
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fc.- 



3 



« — » 



4 * * 



thiu in jnea • fOT'd time we row, we row, 



I 



f J Jj-! 



we row. 



meft - ■ui'd tune 



s 



^ 



i 



^h ^ ^ 



i i*r 



-^*- 



thve in mea - lOT'd time we row, we row. 



in mea - euT'd 



w 



pp. 



^ 



tiiDe 



^r^ 



r ri r r r ^ 
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^ 



H H 
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•or'd tnne we nw, we 



■v'd time 



b h r 1 r ^ 



# r <■ 



M 



■0 m- 



::5=t: 
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^ r c 



in mea - rar'd time 



^M' J 1 r Jl J 



^ 



■j^ — ?«- 



'^ 1 r 



-»- 1- 



-f- 



we row, 



V^^\ L ^M I j-J>-;kM 



■nr'd time we row, 
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:^ 



> ^L 



in mea - ■w'd 



4 * 
time 



S^ 



ric r r c 
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r ^ I- 



Efc: 
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we low, 
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S 
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ire row, 



we row. 
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MQ -I r - 



-^T 
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row, we row, we row. - 
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S 
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:iT- 
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^ 



^^ 
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^ 
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r . r I r 



£ 




^^ 



'tis 



1. BIjr eoan ttfl 




tbee, 8w<eet land 



Ub 



J n 4 



*r. 



I 



^ '' ' 



^m 



^m 



5 



^ 



£ 



3c: 



i 



3 



i 



^^ 



g 



a^^ 



i 



i i'i 



Of 



thee 



whne 



mj 



then died; Lend 



ilJiM I I 



i 



i 



i 



? 



a 



^ 



K: 



^r- 
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i»^ 
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^ 
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E 
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AMERICA 



^5=F 



^ 



m 



i 



i 



-*— 1^ 



£ 



i 



i 



£ 



^ 



1 



pU 



gnmr 



pride ; From 



ery 



moon 



tain 



ride, 



Let 



» ji i j i j ^.=w-t^^. 



dom 



i 



rug. 



^3 



3 



^ 



£: 



3s- 



^ 



5=* 



My native country ! thee," 
Land of the noble free, 

Thy name I love : 
I love thy rocks and rills. 
Thy woods and templed hills 
My heart with rapture thrills 

Liko that abovw. 



Let music swell the breeze, 
And ring from all the trees 

Sweet freedom's song : 
Let mortal tongues awake. 
Let all that breathe partake, 
Ldt rocks their silence break. 

The sound prolong. 
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Our father's God ! to thee, . 
Author of liberty ! 

To thee we sing ; 
Long may our land be bright, 
With freedom's holy light, 
Protect us by thy might, 

Ghreat Ood, our King! 
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